
W
ee

kl
y 

E
nr

ic
hm

en
t 

P
la

n:
  W

ee
k 

of
 A

pr
il 

20
 

G
ra

de
: 7

 

Da
y 

1
Da

y 
2

Da
y 

3
Da

y 
4

Da
y 

5

M
at

h 
(4

5 
M

in
ut

es
)

To
pi

c:
 A

na
ly

ze
 S

ur
fa

ce
 

Ar
ea

 a
nd

 V
ol

um
e 

Kh
an

 A
ca

de
m

y 
Vi

de
o:

 
"V

ol
um

e 
of

 T
ria

ng
ul

ar
 

Pr
ism

 a
nd

 C
ub

e”
 

Ac
<v

ity
: 

De
riv

e 
an

d 
Ap

pl
y 

a 
Fo

rm
ul

a 
fo

r t
he

 V
ol

um
e 

of
 a

 R
ig

ht
 

Pr
ism

 (1
1.

3 
Re

te
ac

h)

To
pi

c:
 A

na
ly

ze
 S

ur
fa

ce
 A

re
a 

an
d 

Vo
lu

m
e 

 
Re

ad
 fr

om
 c

K1
2:

 
“V

ol
um

e 
of

 T
ria

ng
ul

ar
 

Pr
ism

s”
  

W
at

ch
 e

m
be

dd
ed

 v
id

eo
 a

nd
 

do
 re

vi
ew

 p
ro

bl
em

s

To
pi

c:
 A

na
ly

ze
 S

ur
fa

ce
 

Ar
ea

 a
nd

 V
ol

um
e 

 
Re

ad
 fr

om
 c

K-
12

: 
“V

ol
um

e 
of

 P
yr

am
id

s”
 

W
at

ch
 e

m
be

dd
ed

 v
id

eo
 

an
d 

do
 re

vi
ew

 p
ro

bl
em

s

To
pi

c:
 A

na
ly

ze
 S

ur
fa

ce
 A

re
a 

an
d 

Vo
lu

m
e 

 
Ac

<v
ity

: 
So

lv
e 

M
ul

<-
St

ep
 P

ro
bl

em
s 

w
ith

 S
ur

fa
ce

 A
re

a 
an

d 
Vo

lu
m

e 
(1

1.
4 

Re
te

ac
h)

To
pi

c:
 A

na
ly

ze
 S

ur
fa

ce
 

Ar
ea

 a
nd

 V
ol

um
e 

 
Ac

<v
ity

: 
So

lv
e 

M
ul

<-
St

ep
 P

ro
bl

em
s 

w
ith

 S
ur

fa
ce

 A
re

a 
an

d 
Vo

lu
m

e 
(1

1.
4 

Ad
di

<o
na

l 
Pr

ac
<c

e)

Ph
ys

ic
al

 
Ed

uc
at

io
n 

(1
5 

M
in

ut
es

)

Ph
ys

ic
al

 A
ct

iv
ity

 –
 

•
G

o 
fo

r w
al

k/
ru

n 
•

Yo
uT

ub
e 

– 
K

id
z

B
op

 D
an

ce
 

Yo
uT

ub
e 

– 
K

id
s 

W
or

ko
ut

Ph
ys

ic
al

 A
ct

iv
ity

 –
 

•
G

o 
fo

r w
al

k/
ru

n 
•

Yo
uT

ub
e 

– 
K

id
z

B
op

 D
an

ce
 

•
Yo

uT
ub

e 
– 

K
id

s
W

or
ko

ut

Ph
ys

ic
al

 A
ct

iv
ity

 –
 

•
G

o 
fo

r w
al

k/
ru

n 
•

Yo
uT

ub
e 

– 
K

id
z

B
op

 D
an

ce
 

•
Yo

uT
ub

e 
– 

K
id

s
W

or
ko

ut

Ph
ys

ic
al

 A
ct

iv
ity

 –
 

•
G

o 
fo

r w
al

k/
ru

n 
•

Yo
uT

ub
e 

– 
K

id
z 

B
op

D
an

ce
 

•
Yo

uT
ub

e 
– 

K
id

s
W

or
ko

ut

Ph
ys

ic
al

 A
ct

iv
ity

 –
 

•
G

o 
fo

r w
al

k/
ru

n 
•

Yo
uT

ub
e 

– 
K

id
z

B
op

 D
an

ce
 

•
Yo

uT
ub

e 
– 

K
id

s
W

or
ko

ut

_,
 

l
l

l'C
 

 
SC

HO
OL

 
M

ET
RO

PO
LI

TA
N

CL
EV

EL
AN

D 
DI

ST
RI

C T

https://www.khanacademy.org/math/cc-seventh-grade-math/cc-7th-geometry/cc-7th-area-volume-surface-area/v/solid-geometry-volume?modal=1
https://www.ck12.org/geometry/volume-of-triangular-prisms/lesson/Volume-of-Triangular-Prisms-MSM7/?referrer=concept_details
https://www.ck12.org/geometry/volume-of-pyramids/lesson/Volume-of-Pyramids-MSM7/?referrer=concept_details
https://clemetroschools-my.sharepoint.com/:b:/g/personal/dawn_teets_clevelandmetroschools_org/Efau86AQsO9Op9ah2DXg1isBVh5hYfSFhOTFPmOWqRe4hQ?e=nFJPXO
https://www.youtube.com/playlist?list=PLMr-d2PLsO95ydptpBnsxdQNSKc9iUNU0
https://www.youtube.com/watch?v=d3LPrhI0v-w&list=PLyCLoPd4VxBvPHOpzoEk5onAEbq40g2-k
https://www.youtube.com/playlist?list=PLMr-d2PLsO95ydptpBnsxdQNSKc9iUNU0
https://www.youtube.com/watch?v=d3LPrhI0v-w&list=PLyCLoPd4VxBvPHOpzoEk5onAEbq40g2-k
https://www.youtube.com/playlist?list=PLMr-d2PLsO95ydptpBnsxdQNSKc9iUNU0
https://www.youtube.com/watch?v=d3LPrhI0v-w&list=PLyCLoPd4VxBvPHOpzoEk5onAEbq40g2-k
https://www.youtube.com/playlist?list=PLMr-d2PLsO95ydptpBnsxdQNSKc9iUNU0
https://www.youtube.com/watch?v=d3LPrhI0v-w&list=PLyCLoPd4VxBvPHOpzoEk5onAEbq40g2-k
https://www.youtube.com/playlist?list=PLMr-d2PLsO95ydptpBnsxdQNSKc9iUNU0
https://www.youtube.com/watch?v=d3LPrhI0v-w&list=PLyCLoPd4VxBvPHOpzoEk5onAEbq40g2-k


   
   

   
   

   
   

   
   

   
   

   
   

   
   

   
   

   
   

   
   

   
 W

ee
kl

y 
E

nr
ic

hm
en

t 
P

la
n:

  W
ee

k 
of

 A
pr

il 
20

 
G

ra
de

: 7
 

En
gl

is
h 

La
ng

ua
ge

 
A

rt
s 

  
(6

0 
M

in
ut

es
)

Re
ad

in
g 

Co
m

pr
eh

en
si

on
: W

it 
an

d 
W

isd
om

 M
od

ul
e 

4:
 

Le
ss

on
 1

 p
ar

t 2
 

Re
ad

w
or

ks
: “

Is
 th

e 
Ea

rt
h 

Ge
T

ng
 W

ar
m

er
” 

Te
xt

 
an

d 
Co

m
pr

eh
en

sio
n 

Q
ue

s<
on

s (
Pr

in
t c

op
ie

s 
av

ai
la

bl
e 

at
 m

ea
l s

ite
). 

Kh
an

 B
et

a 
EL

A 
– 

Ke
y 

Id
ea

s:
 C

re
a<

ve
 F

ic
<o

n 
- 

Cr
ea

te
 a

 fr
ee

 lo
gi

n;
 

Fo
llo

w
 th

e 
lin

k 
an

d 
se

le
ct

 “G
o 

to
 le

ss
on

 
pa

ge
” 

ne
ar

 th
e 

to
p 

rig
ht

; 
re

ad
 th

e 
pa

ss
ag

e 
an

d 
an

sw
er

 q
ue

s<
on

s 
G

ra
m

m
ar

 P
ra

cK
ce

: 
Sp

rin
gb

oa
rd

 - 
W

ri<
ng

 
Co

nc
ise

ly
 a

nd
 P

re
ci

se
ly

 
(P

rin
t c

op
ie

s a
va

ila
bl

e 
at

 
m

ea
l s

ite
). 

 
Vo

ca
bu

la
ry

 P
ra

cK
ce

: 
M

em
be

an
: I

f y
ou

 a
re

 a
 

fir
st

 <
m

e 
us

er
, f

ol
lo

w
 th

is 
lin

k:
 C

lic
k 

He
re

 fo
r 

M
em

be
an

.c
om

 a
nd

 
en

te
r c

od
e:

 C
JN

Q
B

P
N

 

In
de

pe
nd

en
t N

ov
el

 
R

ea
di

ng
: N

ov
el

s 
av

ai
la

bl
e 

at
 m

ea
l s

ite
s 

  
R

ea
d 

fo
r 2

0 
m

in
ut

es
 

an
d 

sp
en

d 
10

 m
in

ut
es

 
an

sw
er

in
g 

th
e 

re
ad

in
g 

co
m

pr
eh

en
si

on
 

qu
es

tio
ns

 th
at

 y
ou

 a
re

 
ab

le
 to

 e
ac

h 
da

y.
 Y

ou
 

ca
n 

w
rit

e 
a 

su
m

m
ar

y 
of

 w
ha

t y
ou

 re
ad

, w
rit

e

Re
ad

in
g 

Co
m

pr
eh

en
si

on
: 

 W
it 

an
d 

W
isd

om
 M

od
ul

e 
4:

Le
ss

on
 2

 p
ar

t 1
  

Co
m

m
on

 li
t: 

“T
he

 S
to

ry
 

of
 Id

a 
B.

 W
el

ls”
 Te

xt
 a

nd
 

Co
m

pr
eh

en
sio

n 
Q

ue
s<

on
s  

Kh
an

 B
et

a 
EL

A 
– 

Ke
y 

Id
ea

s:
 R

ea
lis

<c
 F

ic
<o

n 
 

Vo
ca

bu
la

ry
 P

ra
cK

ce
: 

M
em

be
an

: I
f y

ou
 a

re
 a

 
fir

st
 <

m
e 

us
er

, f
ol

lo
w

 th
is 

lin
k:

 C
lic

k 
He

re
 fo

r 
M

em
be

an
.c

om
 a

nd
 e

nt
er

 
co

de
: C

JN
Q

B
P

N
 

In
de

pe
nd

en
t N

ov
el

 
R

ea
di

ng
: N

ov
el

s 
av

ai
la

bl
e 

at
 m

ea
l s

ite
s 

  
R

ea
d 

fo
r 2

0 
m

in
ut

es
 

an
d 

sp
en

d 
10

 m
in

ut
es

 
an

sw
er

in
g 

th
e 

re
ad

in
g 

co
m

pr
eh

en
si

on
 

qu
es

tio
ns

 th
at

 y
ou

 a
re

 
ab

le
 to

 e
ac

h 
da

y.
 Y

ou
 

ca
n 

w
rit

e 
a 

su
m

m
ar

y 
of

 
w

ha
t y

ou
 re

ad
, w

rit
e 

a 
cr

iti
qu

e 
or

 re
vi

ew
, o

r 
ca

ll 
a 

fri
en

d 
an

d 
te

ll 
hi

m
 

or
 h

er
 a

bo
ut

 w
ha

t y
ou

 
re

ad
 a

s 
w

el
l. 

  
  

Re
ad

in
g 

Co
m

pr
eh

en
si

on
:  

 
W

it 
an

d 
W

isd
om

 M
od

ul
e 

4:
 L

es
so

n 
2 

pa
rt

 2
  

Co
m

m
on

lit
 : 

“S
on

ne
t”

 
Te

xt
 a

nd
 C

om
pr

eh
en

sio
n 

Q
ue

s<
on

s a
nd

 P
ai

rin
g 

Q
ue

s<
on

s f
or

 “
Th

e 
St

or
y 

of
 Id

a 
B.

 W
el

ls”
 a

nd
 

“S
on

ne
t”

 
Co

m
pr

eh
en

sio
n 

Q
ue

s<
on

s  
Kh

an
 B

et
a 

EL
A 

– 
Ke

y 
Id

ea
s:

 D
ra

m
a 

Vo
ca

bu
la

ry
 P

ra
cK

ce
: 

M
em

be
an

: I
f y

ou
 a

re
 a

 
fir

st
 <

m
e 

us
er

, f
ol

lo
w

 
th

is 
lin

k:
 C

lic
k 

He
re

 fo
r 

M
em

be
an

.c
om

 a
nd

 
en

te
r c

od
e:

 C
JN

Q
B

P
N

 

In
de

pe
nd

en
t N

ov
el

 
R

ea
di

ng
: N

ov
el

s 
av

ai
la

bl
e 

at
 m

ea
l s

ite
s 

  
R

ea
d 

fo
r 2

0 
m

in
ut

es
 

an
d 

sp
en

d 
10

 m
in

ut
es

 
an

sw
er

in
g 

th
e 

re
ad

in
g 

co
m

pr
eh

en
si

on
 

qu
es

tio
ns

 th
at

 y
ou

 a
re

 
ab

le
 to

 e
ac

h 
da

y.
 Y

ou
 

ca
n 

w
rit

e 
a 

su
m

m
ar

y 
of

 w
ha

t y
ou

 re
ad

, w
rit

e 
a 

cr
iti

qu
e 

or
 re

vi
ew

, o
r 

ca
ll 

a 
fri

en
d 

an
d 

te
ll 

hi
m

 o
r h

er
 a

bo
ut

 w
ha

t 
yo

u 
re

ad
 a

s 
w

el
l. 

  

Re
ad

in
g 

Co
m

pr
eh

en
si

on
:  

 W
it 

an
d 

W
isd

om
 M

od
ul

e 
4:

 L
es

so
n 

3 
pa

rt
 1

 
G

ra
m

m
ar

 P
ra

cK
ce

: K
ha

n 
gr

am
m

ar
 

W
riK

ng
 P

ra
cK

ce
: W

rit
ab

le
 

7t
h  g

ra
de

 jo
in

 c
od

e 
is 

LG
ZQ

V.
 T

hi
s w

ee
k’

s 
as

sig
nm

en
t i

s N
ar

ra
<v

e 
Sk

ill
s A

c<
vi

<e
s:

 M
id

dl
e 

Sc
ho

ol
: S

ki
ll:

 U
se

 S
en

so
ry

 
La

ng
ua

ge
 (P

rin
t c

op
ie

s 
av

ai
la

bl
e 

at
 m

ea
l s

ite
) *

 
Th

is 
as

sig
nm

en
t w

ill
 ta

ke
 

m
or

e 
th

an
 o

ne
 d

ay
.  

In
de

pe
nd

en
t N

ov
el

 
R

ea
di

ng
: N

ov
el

s 
av

ai
la

bl
e 

at
 m

ea
l s

ite
s 

  
R

ea
d 

fo
r 2

0 
m

in
ut

es
 

an
d 

sp
en

d 
10

 m
in

ut
es

 
an

sw
er

in
g 

th
e 

re
ad

in
g 

co
m

pr
eh

en
si

on
 

qu
es

tio
ns

 th
at

 y
ou

 a
re

 
ab

le
 to

 e
ac

h 
da

y.
 Y

ou
 

ca
n 

w
rit

e 
a 

su
m

m
ar

y 
of

 
w

ha
t y

ou
 re

ad
, w

rit
e 

a 
cr

iti
qu

e 
or

 re
vi

ew
, o

r c
al

l 
a 

fri
en

d 
an

d 
te

ll 
hi

m
 o

r 
he

r a
bo

ut
 w

ha
t y

ou
 re

ad
 

as
 w

el
l. 

  

W
it 

an
d 

W
isd

om
 M

od
ul

e 
4:

 L
es

so
n 

3 
pa

rt
 2

  
G

ra
m

m
ar

 P
ra

cK
ce

: K
ha

n 
Gr

am
m

ar
 

W
riK

ng
 P

ra
cK

ce
: 

W
rit

ab
le

 7
th

 g
ra

de
 jo

in
 

co
de

 is
 LG

ZQ
V.

 T
hi

s 
w

ee
k’

s a
ss

ig
nm

en
t i

s 
N

ar
ra

<v
e 

Sk
ill

s A
c<

vi
<e

s:
 

M
id

dl
e 

Sc
ho

ol
: S

ki
ll:

 U
se

 
Se

ns
or

y 
La

ng
ua

ge
 (P

rin
t 

co
pi

es
 a

va
ila

bl
e 

at
 m

ea
l 

si
te

) *
 T

hi
s a

ss
ig

nm
en

t 
w

ill
 ta

ke
 m

or
e 

th
an

 o
ne

 
da

y.
  

In
de

pe
nd

en
t N

ov
el

 
R

ea
di

ng
: N

ov
el

s 
av

ai
la

bl
e 

at
 m

ea
l s

ite
s 

  
R

ea
d 

fo
r 2

0 
m

in
ut

es
 

an
d 

sp
en

d 
10

 m
in

ut
es

 
an

sw
er

in
g 

th
e 

re
ad

in
g 

co
m

pr
eh

en
si

on
 

qu
es

tio
ns

 th
at

 y
ou

 a
re

 
ab

le
 to

 e
ac

h 
da

y.
 Y

ou
 

ca
n 

w
rit

e 
a 

su
m

m
ar

y 
of

 w
ha

t y
ou

 re
ad

, w
rit

e 
a 

cr
iti

qu
e 

or
 re

vi
ew

, o
r 

ca
ll 

a 
fri

en
d 

an
d 

te
ll 

hi
m

 o
r h

er
 a

bo
ut

 w
ha

t 
yo

u 
re

ad
 a

s 
w

el
l. 

  

_,
 

l
l

l'C
 

 
SC

HO
OL

 
M

ET
RO

PO
LI

TA
N

CL
EV

EL
AN

D 
DI

ST
RI

C T

https://gm.greatminds.org/en-us/knowledge-for-grade-7-ww-m4l1-p2
https://www.khanacademy.org/ela/cc-7th-reading-vocab/x4aa9073b12675eb1:cc-7th-reading-literature/x4aa9073b12675eb1:cc-7th-rl-key-ideas-and-details/e/key-ideas-creative-fiction-7?modal=1
https://membean.com/login
https://membean.com/enroll
https://gm.greatminds.org/en-us/knowledge-for-grade-7-ww-m4l2-p1
https://www.khanacademy.org/ela/cc-7th-reading-vocab/x4aa9073b12675eb1:cc-7th-reading-literature/x4aa9073b12675eb1:cc-7th-rl-key-ideas-and-details/e/key-ideas-realistic-fiction-7?modal=1
https://membean.com/login
https://membean.com/enroll
https://gm.greatminds.org/en-us/knowledge-for-grade-7-ww-m4l2-p2
https://www.khanacademy.org/ela/cc-7th-reading-vocab/x4aa9073b12675eb1:cc-7th-reading-literature/x4aa9073b12675eb1:cc-7th-rl-key-ideas-and-details/e/key-ideas-drama-7?modal=1
https://membean.com/login
https://membean.com/enroll
https://gm.greatminds.org/en-us/knowledge-for-grade-7-ww-m4l3-p1
https://www.khanacademy.org/humanities/grammar
https://app.getwritable.com/
https://gm.greatminds.org/en-us/knowledge-for-grade-7-ww-m4l3-p2
https://www.khanacademy.org/humanities/grammar
https://app.getwritable.com/


   
   

   
   

   
   

   
   

   
   

   
   

   
   

   
   

   
   

   
   

   
 W

ee
kl

y 
E

nr
ic

hm
en

t 
P

la
n:

  W
ee

k 
of

 A
pr

il 
20

 
G

ra
de

: 7
 

Fi
ne

 A
rt

s 
(1

5 
M

in
ut

es
) 

A
rt

 
R

ea
d 

th
e 

ar
tic

le
 “A

nd
y 

W
ar

rh
ol

, p
op

 a
rt 

pa
in

te
r, 

di
re

ct
or

 a
nd

 
ph

ot
og

ra
ph

er
.  

A
ns

w
er

 q
ue

st
io

ns
. 

•
Le

ar
n 

m
or

e 
by

vi
si

tin
g 

th
e 

ht
tp

s:
//

w
w

w
.th

ea
rts

to
ry

.o
rg

/
m

ov
em

en
t/p

op
-a

rt/

M
us

ic
 

W
at

ch
 th

e 
B

rie
f H

is
to

ry
 

of
 R

ag
tim

e 
vi

de
o 

an
d 

w
rit

e 
a 

re
fle

ct
io

n 
on

 th
is

 
m

us
ic

al
 s

ty
le

. C
on

ne
ct

 
it 

to
 m

od
er

n 
m

us
ic

. 

A
rt

 
R

ea
d 

ab
ou

t A
nd

y 
W

ar
ho

l t
im

e 
ca

ps
ul

e.
 

U
se

 A
nd

y 
W

ar
ho

l’s
 

tim
e 

ca
ps

ul
e 

as
 a

n 
in

sp
ira

tio
n 

to
 c

re
at

e 
yo

ur
 o

w
n.

  

M
us

ic
 

Li
st

en
 a

nd
 re

sp
on

d 
to

 a
t 

le
as

t 3
 o

f t
he

 s
ug

ge
st

ed
 

R
ag

tim
e 

m
us

ic
al

 
of

fe
rin

gs
. W

rit
e 

yo
ur

 
re

sp
on

se
/re

fle
ct

io
n.

 

A
rt

 
C

on
tin

ue
 w

ith
 y

ou
r 

P
ho

to
 J

ou
rn

al
, w

ith
 

th
em

e 
of

 N
or

m
al

cy
.

Sc
ie

nc
e 

(3
0 

M
in

ut
es

)
Ec

ol
og

y 
an

d 
En

er
gy

 
Tr

an
sf

er
 

C
ho

os
e 

Yo
ur

 M
ea

l: 
En

er
gy

 T
ra

ns
fe

r 
C

om
pl

et
e 

th
e 

ac
tiv

iti
es

 to
 

sh
ow

 w
ha

t y
ou

’v
e 

le
ar

ne
d 

ab
ou

t e
ne

rg
y 

tra
ns

fe
r. 

•
C

om
pl

et
e 

th
e 

A
pp

et
iz

er
S

ec
tio

n

Ec
ol

og
y 

an
d 

En
er

gy
 

Tr
an

sf
er

 
C

ho
os

e 
Yo

ur
 M

ea
l: 

En
er

gy
 T

ra
ns

fe
r 

•
C

om
pl

et
e 

th
e 

M
ai

n 
D

is
h

S
ec

tio
n

Ec
ol

og
y 

an
d 

En
er

gy
 

Tr
an

sf
er

 
C

ho
os

e 
Yo

ur
 M

ea
l: 

En
er

gy
 T

ra
ns

fe
r 

•
C

om
pl

et
e 

th
e 

S
id

e
D

is
he

s 
S

ec
tio

n

Ec
ol

og
y 

an
d 

En
er

gy
 

Tr
an

sf
er

 
C

ho
os

e 
Yo

ur
 M

ea
l: 

En
er

gy
 T

ra
ns

fe
r 

•
C

om
pl

et
e 

th
e 

D
es

se
rts

S
ec

tio
n

En
er

gy
 a

nd
 M

at
te

r i
n 

Ec
os

ys
te

m
s 

S
ho

w
 w

ha
t y

ou
 h

av
e 

le
ar

ne
d 

ab
ou

t t
he

 fl
ow

 o
f 

m
at

te
r a

nd
 e

ne
rg

y 
in

 
ec

os
ys

te
m

s.
  

•
C

om
pl

et
e 

Ta
ke

 Y
ou

r
P

ic
k:

 E
ne

rg
y 

an
d

M
at

te
r A

dd
 U

p

_,
 

l
l

l'C
 

 
SC

HO
OL

 
M

ET
RO

PO
LI

TA
N

CL
EV

EL
AN

D 
DI

ST
RI

C T

https://www.theartstory.org/movement/pop-art/
https://www.youtube.com/watch?v=0iBqkoCTPIg


   
   

   
   

   
   

   
   

   
   

   
   

   
   

   
   

   
   

   
   

   
 W

ee
kl

y 
E

nr
ic

hm
en

t 
P

la
n:

  W
ee

k 
of

 A
pr

il 
20

 
G

ra
de

: 7
 

So
ci

al
 

St
ud

ie
s 

(3
0 

M
in

ut
es

)

C
en

su
s 

20
20

 

R
ea

d 
th

e 
C

en
su

s 
Fa

ct
s 

to
 le

ar
n 

fa
ct

s 
ab

ou
t t

he
 

C
en

su
s 

A
fte

r r
ea

di
ng

 th
e 

C
en

su
s 

fa
ct

s,
 c

re
at

e 
a 

po
st

er
 to

 
ex

pl
ai

n 
th

e 
im

po
rta

nc
e 

of
 

th
e 

20
20

 C
en

su
s 

to
 y

ou
r 

pe
er

s 
an

d 
fa

m
ily

 
m

em
be

rs
. 

C
en

su
s 

20
20

 

R
er

ea
d 

th
e 

C
en

su
s 

Fa
ct

s 
fro

m
 4

/2
/2

0 
an

d 
im

ag
in

e 
th

at
 y

ou
 w

er
e 

gi
ve

n 
th

e 
ta

sk
 o

f d
ev

el
op

in
g 

qu
es

tio
ns

 fo
r t

he
 C

en
su

s 
qu

es
tio

nn
ai

re
. 

•
C

re
at

e 
ni

ne
 q

ue
st

io
ns

th
at

 c
ou

ld
 b

e 
us

ed
 to

ob
ta

in
 in

fo
rm

at
io

n
ne

ed
ed

 to
 a

cc
om

pl
is

h
th

e 
ta

sk
s 

gi
ve

n 
in

 th
e

C
en

su
s 

fa
ct

s.

C
en

su
s 

20
20

 

E
xa

m
in

e 
20

20
 C

en
su

s 
qu

es
tio

nn
ai

re
 a

nd
 d

o 
th

e 
fo

llo
w

in
g:

  
•

C
om

pa
re

 y
ou

r
qu

es
tio

ns
 w

ith
 th

e
20

20
 C

en
su

s
qu

es
tio

nn
ai

re
.

•
W

rit
e 

ho
w

 y
ou

r
qu

es
tio

ns
 a

re
 li

ke
 th

e
qu

es
tio

nn
ai

re
.

•
W

rit
e 

ho
w

 y
ou

r
qu

es
tio

ns
 a

re
 d

iff
er

en
t

fro
m

 th
e 

qu
es

tio
nn

ai
re

.  

C
en

su
s 

20
20

 

E
xa

m
in

e 
th

e 
C

en
su

s 
qu

es
tio

nn
ai

re
s 

of
 2

00
0,

 
20

10
 a

nd
 2

02
0 

an
d 

an
sw

er
 th

e 
fo

llo
w

in
g:

 
•

H
ow

 h
as

 th
e 

de
fin

iti
on

 o
f

ra
ce

 c
ha

ng
ed

?
•

H
ow

 d
o 

th
e 

qu
es

tio
ns

ab
ou

t r
ac

e 
an

d 
et

hn
ic

ity
di

ffe
r i

n 
20

00
 a

nd
 2

02
0

C
en

su
s 

qu
es

tio
nn

ai
re

s?
•

W
ha

t g
ro

up
s 

id
en

tif
ie

d
as

 w
hi

te
 in

 2
00

0?
•

W
ha

t g
ro

up
s 

id
en

tif
ie

d
as

 b
la

ck
 in

 2
00

0?
•

H
ow

 m
an

y 
qu

es
tio

ns
 a

re
on

 th
e 

20
00

, 2
01

0,
 a

nd
20

20
 C

en
su

s
qu

es
tio

nn
ai

re
s?

C
en

su
s 

20
20

 

Th
e 

qu
es

tio
ns

 o
n 

th
e 

20
20

 C
en

su
s 

qu
es

tio
nn

ai
re

, a
sk

 a
bo

ut
 

ag
e,

 e
th

ni
ci

ty
, r

ac
e,

 
re

la
tio

ns
hi

ps
 (o

f e
ac

h 
pe

rs
on

 in
 th

e 
ho

us
eh

ol
d 

to
 a

 c
en

tra
l p

er
so

n)
, s

ex
, 

te
nu

re
 (w

he
th

er
 th

e 
ce

nt
ra

l p
er

so
ns

 a
 re

nt
er

 
or

 h
om

eo
w

ne
r)

, 
op

er
at

io
na

l (
th

e 
nu

m
be

r 
of

 p
eo

pl
e 

in
 th

e 
ho

us
e)

. 
•

O
n 

a 
se

pa
ra

te
 s

he
et

 o
f

pa
pe

r e
xp

la
in

 h
ow

 th
e

an
sw

er
s 

fro
m

 th
e

qu
es

tio
ns

 w
ill

 h
el

p 
th

e
fe

de
ra

l g
ov

er
nm

en
t

de
ci

de
 h

ow
 to

 s
pe

nd
$6

75
 m

ill
io

n 
do

lla
rs

.

So
ci

al
 

Em
ot

io
na

l 
Le

ar
ni

ng
/ 

R
ef

le
ct

io
n 

(1
5 

M
in

ut
es

) 

Se
lf-

A
w

ar
en

es
s 

W
rit

e 
ab

ou
t a

 u
ni

qu
e 

qu
al

ity
 y

ou
 h

av
e 

th
at

 
m

ak
es

 y
ou

 s
pe

ci
al

. 

Se
lf-

A
w

ar
en

es
s 

W
rit

e 
a 

le
tte

r i
nt

ro
du

ci
ng

 
yo

ur
se

lf 
to

 y
ou

r f
av

or
ite

 
fic

tio
na

l c
ha

ra
ct

er
. T

el
l h

im
 o

r 
he

r a
bo

ut
 y

ou
rs

el
f a

nd
 

de
sc

rib
e 

a 
fe

w
 th

in
gs

 y
ou

 
ha

ve
 in

 c
om

m
on

. 

Se
lf-

A
w

ar
en

es
s 

Th
in

k 
of

 a
 s

tre
ss

fu
l s

itu
at

io
n 

th
at

 h
ap

pe
ns

 to
 y

ou
 

re
pe

at
ed

ly.
 L

is
t 3

 e
xa

m
pl

es
 

of
 th

in
gs

 y
ou

’d
 li

ke
 to

 tr
y 

as
 

w
ay

s 
of

 c
op

in
g 

w
ith

 th
e 

si
tu

at
io

n.
 

Em
pa

th
y 

&
 

C
om

m
un

ic
at

io
n 

 

Le
av

e 
a 

ki
nd

 n
ot

e 
so

m
ew

he
re

 fo
r a

 fa
m

ily
 

m
em

be
r t

o 
fin

d.
  

Se
lf-

A
w

ar
en

es
s 

M
ak

e 
a 

lis
t o

f t
hi

ng
s 

fo
r 

w
hi

ch
 y

ou
 a

re
 g

ra
te

fu
l. 

St
ud

en
t D

ai
ly

 
C

he
ck

-O
ff 

(c
he

ck
 o

ff 
ea

ch
 

ac
tiv

ity
 th

at
 y

ou
 

co
m

pl
et

ed
)

M
at

h 
E

ng
lis

h 
P

hy
si

ca
l E

d.
 

Fi
ne

 A
rts

 
S

ci
en

ce
 

S
oc

ia
l S

tu
di

es
 

S
E

L/
R

ef
le

ct
io

n

M
at

h 
E

ng
lis

h 
P

hy
si

ca
l E

d.
 

Fi
ne

 A
rts

 
S

ci
en

ce
 

S
oc

ia
l S

tu
di

es
 

S
E

L/
R

ef
le

ct
io

n

M
at

h 
E

ng
lis

h 
P

hy
si

ca
l E

d.
 

Fi
ne

 A
rts

 
S

ci
en

ce
 

S
oc

ia
l S

tu
di

es
 

S
E

L/
R

ef
le

ct
io

n

M
at

h 
E

ng
lis

h 
P

hy
si

ca
l E

d.
 

Fi
ne

 A
rts

 
S

ci
en

ce
 

S
oc

ia
l S

tu
di

es
 

S
E

L/
R

ef
le

ct
io

n

M
at

h 
E

ng
lis

h 
P

hy
si

ca
l E

d.
 

Fi
ne

 A
rts

 
S

ci
en

ce
 

S
oc

ia
l S

tu
di

es
 

S
E

L/
R

ef
le

ct
io

n

_,
 

l
l

l'C
 

 
SC

HO
OL

 
M

ET
RO

PO
LI

TA
N

CL
EV

EL
AN

D 
DI

ST
RI

C T

https://2020census.gov/en/what-is-2020-census.html
https://2020census.gov/en/what-is-2020-census.html
https://www2.census.gov/programs-surveys/decennial/2020/technical-documentation/questionnaires-and-instructions/questionnaires/2020-informational-questionnaire.pdf
https://www.census.gov/content/dam/Census/programs-surveys/decennial/technical-documentation/questionnaires/2000_short_form.pdf
https://www.census.gov/content/dam/Census/programs-surveys/decennial/technical-documentation/questionnaires/2010questionnaire.pdf
https://www2.census.gov/programs-surveys/decennial/2020/technical-documentation/questionnaires-and-instructions/questionnaires/2020-informational-questionnaire.pdf
https://www2.census.gov/programs-surveys/decennial/2020/technical-documentation/questionnaires-and-instructions/questionnaires/2020-informational-questionnaire.pdf


   
   

   
   

   
   

   
   

   
   

   
   

   
   

   
   

   
   

   
   

   
 W

ee
kl

y 
E

nr
ic

hm
en

t 
P

la
n:

  W
ee

k 
of

 A
pr

il 
20

 
G

ra
de

: 7
 

Su
gg

es
te

d 
Da

ily
 S

ch
ed

ul
e:

 G
ra

de
s 6

-8
 

Ti
m

e
A

ct
iv

ity

8:
00

 –
 9

:0
0 

am
W

ak
e 

up
, m

ak
e 

yo
ur

 b
ed

, e
at

 b
re

ak
fa

st
 a

nd
 g

et
 re

ad
y 

fo
r a

n 
aw

es
om

e 
da

y!
 

9:
00

 –
 9

:4
5 

am
M

at
he

m
at

ic
s

9:
45

- 1
0:

00
 a

m
P

hy
si

ca
l A

ct
iv

ity
 

10
:0

0–
 1

0:
45

 a
m

E
ng

lis
h 

La
ng

ua
ge

 A
rts

 –
 R

ea
di

ng
 C

om
pr

eh
en

si
on

 

10
:4

5 
– 

11
:0

0 
am

 
15

-M
in

ut
e 

B
re

ak

11
:0

0 
– 

11
:1

5 
am

 
A

rt

11
:1

5 
am

 –
 1

2:
00

 p
m

E
ng

lis
h 

La
ng

ua
ge

 A
rts

 - 
N

ov
el

 

12
:0

0 
– 

1:
00

 p
m

Lu
nc

h

1:
00

 –
 1

:3
0 

pm
S

ci
en

ce

1:
30

-1
:4

5 
pm

15
-M

in
ut

e 
B

re
ak

1:
45

-2
:1

5 
pm

S
oc

ia
l S

tu
di

es

2:
15

-2
:3

0p
m

 
S

oc
ia

l-E
m

ot
io

na
l L

ea
rn

in
g/

R
ef

le
ct

io
n

_,
 

l
l

l'C
 

 
SC

HO
OL

 
M

ET
RO

PO
LI

TA
N

CL
EV

EL
AN

D 
DI

ST
RI

C T



   
   

   
   

  
W

ee
kl

y 
E

nr
ic

hm
en

t 
P

la
n:

  W
ee

k 
of

 A
pr

il 
20

 
G

ra
de

: 7
 

Fa
m

ily
 S

ug
ge

sK
on

s 

Pa
re

nt
 S

ug
ge

sK
on

s
St

ud
en

t S
ug

ge
sK

on
s

H
ow

 c
an

 I 
su

pp
or

t m
y 

st
ud

en
t a

s 
a 

le
ar

ne
r o

ut
si

de
 o

f s
ch

oo
l?

 

€
Fa

m
ili

ar
iz

e 
yo

ur
se

lf 
w

ith
 y

ou
r c

hi
ld

’s
 le

ar
ni

ng
 c

al
en

da
r.

€
E

nc
ou

ra
ge

 y
ou

r c
hi

ld
 to

 d
o 

th
ei

r b
es

t w
he

n 
co

m
pl

et
in

g 
ta

sk
s 

an
d 

as
si

gn
m

en
ts

.
€

C
on

ta
ct

 y
ou

r c
hi

ld
’s

 te
ac

he
r o

r t
he

 d
is

tri
ct

’s
 h

om
ew

or
k 

ho
tli

ne
 w

he
n 

yo
u 

or
yo

ur
 c

hi
ld

 h
av

e 
qu

es
tio

ns
 o

r n
ee

d 
fe

ed
ba

ck
.

€
S

up
po

rt 
yo

ur
 c

hi
ld

 in
 s

ta
rti

ng
 th

e 
da

ily
 w

or
k 

ea
rly

 in
 th

e 
da

y.
  W

ai
tin

g 
un

til
 th

e
la

te
 a

fte
rn

oo
n 

or
 e

ve
ni

ng
 to

 s
ta

rt 
w

or
k 

ad
ds

 u
nn

ec
es

sa
ry

 s
tre

ss
 a

nd
 c

re
at

es
m

is
se

d 
op

po
rtu

ni
tie

s 
fo

r c
ol

la
bo

ra
tio

n 
an

d 
fe

ed
ba

ck
.

€
R

em
in

d 
yo

ur
 c

hi
ld

 to
 ta

ke
 fr

eq
ue

nt
 b

re
ak

s 
to

 s
ta

y 
fo

cu
se

d.
€

C
on

si
de

r d
es

ig
na

tin
g 

a 
de

di
ca

te
d 

w
or

ks
pa

ce
 to

 m
ax

im
iz

e 
tim

e 
on

 ta
sk

 a
nd

fa
ci

lit
at

e 
le

ar
ni

ng
.

H
ow

 c
an

 I 
co

nt
in

ue
 le

ar
ni

ng
 o

ut
si

de
 o

f s
ch

oo
l?

 
€

C
om

pl
et

e 
w

or
k 

on
 y

ou
r s

ug
ge

st
ed

 le
ar

ni
ng

 c
al

en
da

r.
€

P
ut

 in
 y

ou
r b

es
t e

ffo
rt 

w
he

n 
co

m
pl

et
in

g 
ta

sk
s 

an
d 

as
si

gn
m

en
ts

.
€

A
sk

 a
n 

ad
ul

t t
o 

co
nt

ac
t y

ou
r t

ea
ch

er
 w

he
n 

yo
u 

ne
ed

 h
el

p.
  T

ea
ch

er
s 

ar
e

av
ai

la
bl

e 
vi

a 
e-

m
ai

l, 
yo

ur
 s

ch
oo

l’s
 o

nl
in

e 
le

ar
ni

ng
 p

ro
gr

am
 o

r o
n 

th
e 

di
st

ric
t’s

ho
m

ew
or

k 
ho

tli
ne

.
€

Le
t y

ou
r t

ea
ch

er
 k

no
w

 if
 y

ou
 h

av
e 

ac
ce

ss
 to

 a
 p

ho
ne

 o
r c

om
pu

te
r.

H
ow

 c
an

 I 
st

ay
 o

rg
an

iz
ed

? 
€

S
ta

rt 
yo

ur
 w

or
k 

ea
rly

.  
W

ai
tin

g 
un

til
 th

e 
la

te
 a

fte
rn

oo
n 

or
 e

ve
ni

ng
 to

 s
ta

rt 
w

or
k

ad
ds

 u
nn

ec
es

sa
ry

 s
tre

ss
 a

nd
 c

re
at

es
 m

is
se

d 
op

po
rtu

ni
tie

s 
fo

r c
ol

la
bo

ra
tio

n
an

d 
fe

ed
ba

ck
.

€
Ta

ke
 s

ho
rt 

br
ea

ks
 to

 in
cr

ea
se

 fo
cu

s 
an

d 
st

ay
 m

ot
iv

at
ed

 to
 c

om
pl

et
e 

ta
sk

s 
on

tim
e.

€
Fi

nd
 a

 q
ui

et
 p

la
ce

 to
 c

om
pl

et
e 

yo
ur

 w
or

k.

In
di

vi
du

al
 S

up
po

rt
In

di
vi

du
al

iz
in

g 
Su

pp
or

ts
 

•
Se

e 
“I

nd
iv

id
ua

liz
in

g 
Su

pp
or

ts
 fo

r S
tu

de
nt

s”
 fo

r m
or

e 
in

fo
rm

a<
on

 o
n 

ho
w

 to
 su

pp
or

t y
ou

r c
hi

ld
 a

t h
om

e 
w

ith
th

es
e 

as
sig

nm
en

ts
.

•
Ad

di
<o

na
l m

at
er

ia
ls 

ar
e 

av
ai

la
bl

e 
on

lin
e 

an
d 

at
 sc

ho
ol

 m
ea

l s
ite

s:
 

•
“S

pe
ci

al
ly

 D
es

ig
ne

d 
In

st
ru

c<
on

 fo
r S

tu
de

nt
s w

ith
 IE

Ps
” 

pa
ck

et
s w

ith
 in

st
ru

c<
on

al
 ro

u<
ne

s t
ha

t c
an

 
be

 u
se

d 
at

 h
om

e 
to

 a
dd

re
ss

 st
ud

en
ts

’ I
EP

 g
oa

l a
re

as
. 

•
M

at
er

ia
ls 

an
d 

re
so

ur
ce

s f
or

 st
ud

en
ts

 w
ith

 li
fe

 sk
ill

s n
ee

ds
 a

nd
 si

gn
ifi

ca
nt

 d
isa

bi
li<

es
 w

ill
 a

lso
 b

e 
av

ai
la

bl
e.

_,
 

l
l

l'C
 

 
SC

HO
OL

M
ET

RO
PO

LI
TA

N
CL

EV
EL

AN
D 

DI
ST

RI
C T



   
   

   
   

   
   

   
   

   
   

   
   

   
   

   
   

   
   

   
   

   
 W

ee
kl

y 
E

nr
ic

hm
en

t 
P

la
n:

  W
ee

k 
of

 A
pr

il 
20

 
G

ra
de

: 7
 

En
gl

is
h 

La
ng

ua
ge

 
Le

ar
ne

rs
En

ric
hm

en
t P

ac
ke

t  
•

Da
ily

 la
ng

ua
ge

 le
ar

ni
ng

 is
 im

po
rt

an
t!

 T
he

 fo
llo

w
in

g 
lin

ks
/r

es
ou

rc
es

 a
re

 a
va

ila
bl

e 
fo

r s
tu

de
nt

s t
o 

ac
ce

ss
 d

ai
ly.

  
•

¡E
l a

pr
en

di
za

je
 d

ia
rio

 d
e 

id
io

m
as

 e
s i

m
po

rt
an

te
! L

os
 si

gu
ie

nt
es

 e
nl

ac
es

/
re

cu
rs

os
 e

st
án

 d
isp

on
ib

le
s p

ar
a 

qu
e 

lo
s e

st
ud

ia
nt

es
 a

cc
ed

an
 a

l a
pr

en
di

za
je

 d
ia

rio
 d

e 
id

io
m

as
. 

•
Ku

jif
un

za
 lu

gh
a 

ya
 k

ila
 s

ik
u 

ni
 m

uh
im

u!
 V

iu
ng

o 
vi

fu
at

av
yo

/
ra

si
lim

al
i v

in
ap

at
ik

an
a 

kw
a 

w
an

af
un

zi 
ku

pa
ta

 m
af

un
zo

 y
a 

lu
gh

a 
ya

 k
ila

 s
ik

u.
 

•
दैि
नक

 भ
ाष
ा ि
स
क्न

 म
हत्त्व

पूण
र् छ

! त
ल
क
ा ि
लं
क
हरू

 / 
स्र
ोत
हरू

 िव
द्य
ाथ
ीर्ह
रू
क
ो ल

ािग
 दै
िन
क

 भ
ाष
ा ि
स
क्न

े प
हँुच

क
ो ल

ािग
 उ
पल

ब्ध
 छ

न्।
 

 
/
 
ط
ب
ا
و
ر
ل
ا
 
!
م
ھ
م

 
ب
لا
ط
ل
ل
 
ة
ح
ا
ت
م
 
ة
ی
ل
ا
ت
ل
ا
 
د
ر
ا
و
م
ل
ا

 
.
ي
م
و
ی
ل
ا
 
ة
غ
ل
ل
ا
 
م
ل
ع
ت
 
ى
ل
إ
 
ل
و
ص
و
ل
ل

_,
 

l
l

l'C
 

 
SC

HO
OL

 
M

ET
RO

PO
LI

TA
N

CL
EV

EL
AN

D 
DI

ST
RI

C T



Individualizing Support for Students in Grades 6-12 
 
 
For Students Who Struggle with Reading 
Before Reading: 

• For content area reading (nonfiction), provide some background information about the topic 
addressed in the text.  The scholar can go online to look up information on the topic.  Have scholar 
find resources in his/her preferred learning modality (videos, simplified text, activities) and 
summarize the new information learned. 

• Look through the reading passage or book and look at pictures, graphics, and text features such as 
headings, captions, bolded words, etc.  Discuss what you see and make a prediction about what you 
think will happen.  During and after reading, adjust the prediction based on what you read. 

• Look through the reading passage or book and identify difficult or unusual words.  Have scholar 
practice decoding these words (reading them aloud).  Provide meanings for these words.  Create a 
vocabulary dictionary of these words to refer to later. 

 
During Reading: 

• Accommodations:  Allow scholar to read aloud if they need to.  Provide an audio recording of the 
text if available. 

• Chunking:  Read one paragraph or section at a time, and check for understanding by asking student 
to summarize or paraphrase what was read before moving to the next section. 

• Make real-world connections (does the book remind you of something in your life? Another book, a 
movie, etc.) 

• Stop and ask questions while reading.  Ask questions with answers that can either be found in the 
reading or could be predictions about what might happen after the passage/story ends. 

 
After Reading: 

• For literature/fiction reading, have your scholar summarize what they read.  Use the “5 W’s” 
o Who was the story/passage about? 
o What was the story/passage about? Make sure to include the main idea, some details, and 

how the story/passage ended 
§ What did the character(s) learn?  
§ What would be a good title for the story/passage?  If one is provided already, what 

would be a different title you would give the story/passage? 
o When did the story/passage occur?  This would be most important for informative and 

historical passages 
o Where did the story/passage occur? 
o Why?  This can be many things, why did a specific character act in a certain manner?  Why 

was a decision made? etc. 
o How?  If there was a problem discussed ask how your scholar would have solved the 

problem differently, or how did that make you feel? 
• For nonfiction reading/content area reading, have your scholar summarize what he/she has learned 

from the text and how he/she would apply the learning to real life. 
• Allow an “open book” policy.  Make sure that the scholar shows exactly where in the text he/she is 

getting the information to answer whatever question has been posed. 
 
 
 
 



For Students Who Struggle with Written Assignments 
• Have scholar dictate assignments into a phone’s “notes” app or computer with speech-to-text 

technology.  Most speech-to-text will also respond to commands to add punctuation (by saying 
“comma,” “period,” etc.).  Student can then print out their writing, or copy it into their own 
handwriting. 

• Write one sentence at a time, then have someone read it aloud to make sure it makes sense. 
• Provide examples of quality writing that meets the task criteria. 
• Accept a written assignment that is shorter than what is expected, as long as the task criteria are 

met. 
 
For Students Who Struggle with Math Assignments 

• Find a video of someone completing a similar task and have scholar watch it multiple times.  
Excellent resources for this are YouTube, Khan Academy, and LearnZillion. 

• Talk about math:  Have student explain a problem and its solution in mathematical terms.  Have 
student teach a skill to another student.  If they can teach it, they understand it. 

• Accommodations:  For tasks that require problem-solving, allow use of a calculator.  Teach student 
how to use the calculator to accurately solve problems with multiple steps.  Also provide access to 
anchor sheets for math procedures that may not be memorized, such as formulas. 

• Chunk assignments for easier completion/to ease frustration: If there are 20 math problems to 
solve, complete 10 and take a break to move around.  After the break go back and finish the other 10 

• Fractions: use round food items to discuss fractions.  Example: Cut a frozen pizza into 8 pieces and 
talk about pieces individually (1 piece is 1/8) or in parts together (2 pieces is 2/8 or ¼).  Compare and 
contrast pieces of different sizes. 

• Graph paper:  use graph paper to organize work and problems, and to model mathematical 
situations visually. 

• Manipulatives: any small item can be used as a manipulative to help with basic facts.  Examples: 
coins, blocks, pieces of paper cut into smaller pieces.  There are also virtual manipulatives online 
(Google “virtual math manipulatives”). 

• Measurement, Money, and Time:  
o Bake something and have your child measure out all of the ingredients for the recipe. 
o Have your child measure different items around the house and compare the sizes (What is 

bigger?  What is smaller?  How many ___ does it take to measure the couch?) 
o Take a walk outside for a movement break.  While walking have them time how long it takes 

to go for the walk and get back home.  Pick something outside like houses and have them 
count how many they pass while walking.  You can also practice skip counting while you 
walk (example: for each step you take count by 2s, or 5s, or 10s). 

o Create a store using items around your house.  Label each item with a dollar amount and 
have your child “shop” in your store or have them act as the cashier and make change. 

o Create a schedule for the day with times attached.  Start with times on the hour and then 
get progressively more difficult with times on the half hour and quarter hour.  Give a specific 
time they can play a game or use tech.  This will help work on math skills and will also help 
keep your child focused on different tasks throughout the day! 

• Reference materials: create a number line, hundreds chart, or anchor charts (worked examples) to 
help with math calculation, counting, and problem-solving. 

• Patterns: use blocks or toys of similar colors to make a pattern.  Example: 3 red Legos, 2 blue Legos, 
3 yellow Legos, repeat. 

• Sorting: Gather a group of toys and have your child sort them based on similar attributes (color, size, 
shape, etc.).  Do the same with a set of books and have your child sort them based on fiction vs. 
nonfiction, type of book, etc.   



• Make it fun! Practice math skills using games and things you might already have around the house 
and turn real-life activities into mathematical opportunities. 

o A deck of cards: each person draws 2 cards and then adds, subtracts, or multiply the 
numbers reflected on the cards.   

o Dice: can be used the same way as a deck of cards to work on basic facts or create multi-
digit problems to solve. 

o Yahtzee: basic addition 
o Connect Four, Othello: problem solving, and strategic thinking 
o Puzzles: perfect for working on spatial awareness, which is key to geometry 
o Monopoly: have your child be the “banker” to work on money skills 
o Battleship: graphing coordinates 
o Uno: use numbers on cards to create calculation problems 

 
 
For Students Who Struggle with Focus, Attention, and/or Study Skills 

• Given scholar very clear written (or visual) directions of what to work on and what successful 
completion of the task looks like.  Have scholar self-monitor whether or not he/she has completed all 
parts of the task. 

• Use a timer, starting with a very brief amount of time (even 5-10 minutes is ok).  After the timer 
“beeps,” provide student with a brief break (5 minutes) before continuing.  Work to increase the 
amount of time for each work interval, up to 25 minutes. 

• Provide a reward, such as a sticker or carrot, for every successful interval of on-task behavior. 
• Only give one assignment or task at a time, but also provide scholar with a calendar or daily schedule 

to refer to so it is clear what to expect next. 
• Have older students model study skills for younger children. 

 
 
 
 



Is the Earth Getting Warmer?

Is the Earth Getting Warmer?
by ReadWorks

In 1975, a scientist named Wallace "Wally" Broecker wrote a paper in which he asked a simple 
question: was the Earth getting warmer? When the paper was published, some of Broecker's 
colleagues laughed at him. Many of them believed that the world was actually cooling.

Historically, there have been periods in which the Earth's temperature has slowly risen and cooled 
over thousands of years. This is a natural process that can be caused by many factors, including 
changes in radiation from the Sun, changes in the Earth's orbit, and volcanic activity.

However, climate change can also be caused by changes in the amount of certain gases in the 
atmosphere. Broecker had noticed that the amount of carbon dioxide - a colorless, odorless gas -- 
was slowly building up. While some carbon dioxide is produced through natural processes, large 
quantities of it are also produced by humans. Carbon dioxide is generated in especially large 
amounts when we burn fossil fuels, such as oil, coal, and natural gas. This burning happens when we 
drive cars, use electricity, and make certain products. When released into the atmosphere, carbon 
dioxide traps heat. Broecker reasoned that if people produced a lot of carbon dioxide, then enough 
ReadWorks.org · © 2013 ReadWorks®, Inc. All rights reserved.



Is the Earth Getting Warmer?

heat would be trapped that the Earth would begin to warm. He called this "global warming."

Several decades later, many climate scientists agree with Broecker: the Earth is heating up and 
humans are largely responsible. This warming process is often referred to as "climate change." More 
carbon dioxide is being produced than ever before. Every year, humans produce about 8 billion metric 
tons of carbon. 2012 was the hottest year in recorded history. Recently, scientists estimated that more 
carbon dioxide exists in the atmosphere than has in over three million years.

While scientists understand how climate change works, some of its effects are still difficult to predict. 
Some scientists expect an increase in so-called "extreme weather" events, such as hurricanes and 
floods. Others foresee a rise in levels of sea water. While exactly what changes will happen are 
unclear, Broecker has warned that people should be prepared for some large disturbances. In an 
interview with the Guardian, a British newspaper, in 2008, he compared the Earth's climate to a wild 
animal. Sometimes, when provoked, the animal will react violently and unpredictably.

"If you're living with an angry beast, you shouldn't poke it with a sharp stick," he said.

Why are scientists able to understand some phenomena, like climate change, in a general way, but 
aren't able to predict the changes they will have on the Earth? Part of the reason is because many 
large Earth systems involve "feedback loops" - processes that help amplify (positive feedback loops) 
or diminish (negative feedback loops) certain changes.

Feedback loops can occur in the climate system, too. If the temperature of the Earth rises, it can 
change the environment so that it produces even more heat.

There are a number of different ways in which this phenomenon occurs. Scientists who work in the 
Arctic, at the northern end of the Earth, have been reporting that, every year, more and more floating 
sea ice melts. In the last 30 years, more than one-third of the ice that appears in the Arctic during the 
summer has melted away.

This worries scientists because Arctic ice plays an important role in cooling the Earth - although not 
in the way you might think. While we add ice to our drinks to make them colder, Arctic sea ice cools 
the Earth in a different way. Ice, which is white colored, reflects light. This means that much of the 
sunlight that hits ice bounces off and is sent right back to space. Reflecting light away helps keep the 
Earth cool.

However, as the Earth heats up, ice begins to melt. As ice melts, this reveals more of the darker-
colored land or ocean water, which doesn't reflect heat, but absorbs it. So, less light is reflected back 
into space, causing the climate's temperature to increase. As the world gets hotter, this causes the ice 
to melt even faster. This increase in temperature causes still more ice to melt, which causes the world 
to get hotter, etc... This is an example of a positive feedback loop, in which heat produces more heat.

Similarly, there are other climate systems that can get caught in feedback loops. There are many 
gases that, like carbon dioxide, contribute to global warming. Some of these gases are trapped in the 
frozen tundra across Alaska, Canada, Russia, and other northern lands. This soil, whose temperature 
is below freezing, is called permafrost. When permafrost melts, much of this gas is released into the 
atmosphere. This causes the atmosphere to warm up, which melts more permafrost, which heats up 
the atmosphere, etc... Again, a feedback loop ensues, in which a warm climate leads to the creation 
of an even warmer climate.

ReadWorks.org · © 2013 ReadWorks®, Inc. All rights reserved.
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A more complex example of a similar phenomenon involves the Amazon rainforest. When 
temperatures rise, the rainforest experiences more droughts and wildfires. This causes more trees to 
burn down. Just as when humans burn fossil fuels, the burning of trees causes large amounts of 
carbon dioxide to be released into the world. Trees play two important roles in preventing global 
warming: they help absorb carbon dioxide, which prevents it from trapping heat in the atmosphere, 
and rainforest trees help pump water into the atmosphere. When trees burn down, less water is 
pumped into the atmosphere, which leads to less rainfall, which leads to more trees burning - which 
leads to more carbon dioxide being produced. These are both examples of positive feedback, but 
feedback can be negative too. When negative feedback occurs, an original effect is diminished.

Both positive and negative feedback loops can occur in all kinds of Earth systems, not just in a 
system related to the climate. For example, the relationship between different species of animals is a 
kind of system as well. Periodically, the populations of certain animals will wax and wane. In some 
cases, the population of a species can become stuck in a negative feedback loop. This can occur if a 
predator becomes too powerful and its prey becomes too weak. For example, in the early 19

th

 century, humans began hunting a species of bird known as passenger pigeons. Soon, fewer birds 
existed, which made it more difficult for the species to mate. As mating declined, fewer birds were 
born, which made it still more difficult for the birds. This created a negative feedback loop in which the 
population of the birds continued to fall until they are now extinct.

While scientists understand some of how these feedback loops work, they lack a deep knowledge of 
them, making them extremely unpredictable. This is because, like any complex system, these 
feedback loops include many variables. Many of these systems are also interdependent, which 
means that many of these feedback loops affect each other. For example, when permafrost melts, it 
makes the whole world hotter, not just the area around the permafrost. And these changes are not 
just limited to temperature. Changes in the amount of rainfall an area receives can lead to changes in 
its atmosphere. This, in turn, can affect the Earth's temperature, which can affect how much ice melts, 
which can affect how much rain falls, and so on. So, a small change to a very complex system can 
lead to very big consequences. This makes predicting the behavior of large systems incredibly 
difficult.

Some skeptics about climate change point to this uncertainty as a way of casting doubt on whether 
the world is actually warming. However, being unable to predict the effects of climate change does 
not mean that it is not happening. Think back to Broecker's analogy. If you poke a wild animal with a 
sharp stick, you may not be able to guess exactly how it will react. However, even if you don't know 
precisely what the animal will do - it may bite you or scratch you or just growl - it's still a very bad 
idea to provoke it.

Scientists continue to debate exactly what happens as the Earth's temperature rises. Among the most 
popular ideas are that dry areas will become increasingly dry, while wet areas will become 
increasingly wet; oceans, seas, and lakes will rise; and glaciers, ice caps and snow-covered areas 
will become smaller. However, many climate scientists agree that a potential way of reducing the 
effects of climate change is to cut down the amount of carbon dioxide in the atmosphere.

ReadWorks.org · © 2013 ReadWorks®, Inc. All rights reserved.



Is the Earth Getting Warmer? - Comprehension Questions

Name: ___________________________________ Date: _______________

1. According to the passage, which gas is generated in especially large amounts when 
we burn fossil fuels?

A. carbon dioxide

B. methane

C. carbon monoxide

D. sulfur dioxide

2. The increase of carbon dioxide in the atmosphere has had which effect on the Earth's 
climate?

A. Average rainfall has decreased.

B. Extreme weather has become less common.

C. The Earth's temperatures are rising.

D. The Earth's temperatures are falling.

3. Arctic ice plays an important role in cooling the Earth. Which evidence from the 
passage best supports this statement?

A. In the last 30 years, more than one-third of the ice that appears in the Arctic during the 
summer has melted away.

B. Arctic ice reflects the Sun's light.

C. When Arctic ice melts, it reveals more of the darker-colored land or ocean water.

D. Darker-colored land absorbs the Sun's light, causing the climate's temperature to 
increase.

4. Some of the gases that contribute to global warming are trapped in permafrost. When 
permafrost melts, many of these gases are released into the atmosphere. This leads to 
an increase of the atmosphere's temperature, which causes more permafrost to melt.

What type of feedback loop is this an example of?

A. negative feedback loop

B. complex feedback loop

C. both a positive and negative feedback loop

D. positive feedback loop

ReadWorks.org · © 2020 ReadWorks®, Inc. All rights reserved.



Is the Earth Getting Warmer? - Comprehension Questions

5. What is the main idea of this passage?

A. Climate change is a complex and unpredictable process involving feedback loops.

B. Disagreements about climate change have prevented scientists from finding real 
solutions to global warming.

C. Wallace Broecker's theory may have been incorrect, but he presented some 
worthwhile ideas.

D. Climate change can be completely reversed if carbon dioxide production is changed.

6. Read the following sentences: "Some scientists expect an increase in so-called 
'extreme weather' events, such as hurricane and floods. Others foresee a rise in levels 
of sea water."

Which word could best replace "foresee" as used in this sentence?

A. forecast

B. glimpse

C. pretend

D. discover

7. Choose the answer that best completes the sentence below.

Trees play important roles in preventing global warming, _________ absorbing carbon 
dioxide and pumping water into the atmosphere.

A. thus

B. finally

C. as a result

D. including

8. How does carbon dioxide increase the Earth's temperature?

9. What is a feedback loop?

10. How can heat produce more heat? Use information from the passage to support 
your answer. 

ReadWorks.org · © 2020 ReadWorks®, Inc. All rights reserved.
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Activities

Lesson: Writing Concisely and Precisely

 Learning Target
• Choose language that expresses ideas precisely and concisely, recognizing and eliminating 

wordiness and redundancy.

Think of your writing as a machine for communicating ideas. Well-designed machines have exactly as many 
parts as they need to function properly. In the same way, your writing should contain only precise language that 
accomplishes what you need it to; it should not contain extra words.

Writing Concisely
The word concise means “expressing much in a few words” or “brief but complete.” Writing that is concise is clear 
and complete and not wordy. To write concisely,

• Use only the words you need to make your point.
• Avoid using long, difficult words when short, simple ones will do.
• Do not repeat words except when necessary to help your reader understand your point.

You can often delete unnecessary words or word groups, or you can replace clauses with phrases, phrases with 
words, and long words with shorter words.

Unnecessary words: In the future, please turn in assignments on time, by or on the deadline.

Removed unnecessary words: Please turn in assignments on time.

Clause: I finished my math and science homework while I was in study hall. 

Replaced with a phrase: I finished my math and science homework in study hall. 

Phrase: We outlined the letters for the banner in a careful way.

Replaced with a word: We outlined the letters for the banner carefully.

Long word: Use a diminutive word, please.

Replaced with a shorter word: Use a small word, please.

There are many wordy expressions that can be replaced with shorter ones:

180 SpringBoard® Writing Workshop with Grammar Activities Grade 7
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Wordy Expressions Concise Expressions
at which time

in order to

due to the fact that

in the event that

prior to

similar to

each and every

when

to

because

if

before

like

each [or every]

Writing Precisely
The word precise means “carefully distinct” or “definitely or exactly stated or defined.” Choose precise words: 
words that express exactly what you mean.

Imprecise: I delivered all of the building stuff to the guy who’s in charge. 

Precise: I delivered the instruction booklets and tools to the project leader.

Imprecise: The fictional book she was talking about to us is really very good. 

Precise: The novel she recommended is exciting and well-written.

Check Your Understanding 
Rewrite the following sentences on a separate sheet of paper to make them more concise and precise. (You may 
need to invent some details to make the language more precise.)

1.  I have three siblings, who are two brothers and one sister.

2.  Any and all of the supplies that you have been using for art class should be put away before you depart from 
the classroom.

3.  Carol will be at the bus stop that is located near the part of town called the Arbor Heights neighborhood.

4.  The icicles that are hanging from the gutter are actually really long.

5.  Robert is wondering if you could possibly expend a few minutes of your time responding to his email 
messages.   
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Name: Class:

"Ida B. Wells Barnett" by Mary Garrity is in the public domain.

The Story of Ida B. Wells
By Shannon Moreau

1999

Ida Bell Wells (1862-1931) was an African-American journalist, editor, suffragist, sociologist, and an early
leader in the Civil Rights Movement. The following is a short biography of Ida B. Wells and the personal
tragedy she experienced that pushed her to raise national awareness about violence and discrimination
against African Americans. As you read, take notes on the examples of prejudice and discrimination that
Wells experienced, and how she worked towards ending them.

Ida B. Wells, the young journalist from Memphis,
Tennessee, stepped out of the Natchez,
Mississippi church with a smile on her face. She
had just signed up twenty new subscribers for
Free Speech, the black newspaper she owned with
her business partner, J. L. Fleming. Since she had
begun traveling up and down the Mississippi
Valley seeking new subscriptions, the Memphis
weekly’s readership had more than doubled.

The minister of the church walked up to Ida with
a newspaper in his hand. “Miss Wells, something
bad’s happened in Memphis.”

A bolt of fear shot through Ida. Her hand shook
slightly as she took the 10 March 1892 edition of
the Memphis Commercial.

The night before, a mob of white men had seized
three black grocery store owners, dragged them
down to the railroad tracks, and shot them to
death. One of the store owners, Thomas Moss,
had begged for his life for the sake of his wife,
daughter, and unborn child. When he realized he
was going to die, he said, “Tell my people to go
West—there is no justice for them here.”

Ida’s heart nearly stopped. She looked up into the minister’s solemn face.

“It can’t be!” Ida’s eyes welled with tears. “Thomas Moss and his wife are my good friends. I’m
godmother to their daughter, Maurine. This can’t have happened to him!”

Ida caught the next train back to Memphis. During the trip, she battled feelings of anger, shock, and
grief. This was not the first time she had been touched by tragedy. Nor was it the first time she had
experienced the injustices against blacks in the post-Civil War South.

[1]

[5]
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Ida was born the daughter of slaves in Holly Springs, Mississippi, in 1862, three years before the end of
the Civil War. After emancipation,1 her father worked as a carpenter. He built the house in which he
and his wife raised their eight children. As a child, Ida attended the elementary school at Rust College,
which had been founded in 1866 by Methodist missionaries from the North.

Many white Southerners rebelled against citizenship for former slaves. Ida remembered hearing about
midnight raids by the Ku Klux Klan, a terrorist group bent on maintaining white supremacy. Ida’s
mother used to pace the floor at night, waiting for her husband to come home from his political
meetings.

In 1878 a yellow fever epidemic swept through Holly Springs. Both of Ida’s parents and her baby
brother perished. At age sixteen, she quit school to take care of her six brothers and sisters.

In 1883, when Ida was twenty-one, she packed up and moved herself and her two youngest sisters to
Memphis, Tennessee, to live with a widowed aunt. She accepted a teaching position in a rural school in
Woodstock and commuted to and from work by train. That same year the Supreme Court ruled that
the Civil Rights Act of 1875, which prohibited segregation2 in transportation and public places, was
unconstitutional.3 Southern legislatures had already passed laws that barred blacks from voting. Now
the way was paved for a rigid system of segregation, beginning with the railroads.

In May 1884, Ida was traveling from Memphis to Woodstock when the conductor approached her. “I
can’t take your ticket here,” he told her. “You’ll have to move to the smoking car.”

“I have a first-class ticket,” Ida replied. “This is my rightful seat.”

The conductor disappeared. A few minutes later he returned with two baggage clerks. The three men
dragged Ida from her seat while the white passengers clapped. Ida refused to go into the smoking car;
instead she got off the train at the next station. Although she hired a lawyer and sued the Chesapeake
and Ohio railroad for discrimination,4 she lost her case in 1887.

Now, riding from Natchez back to Memphis, Ida was about to face the third test in her life.

Ida arrived in Memphis too late to attend Thomas Moss’s funeral, but she went straight to comfort his
pregnant widow, Betty, and their daughter, Maurine. She later wrote: “I have no power to describe the
feeling of horror that possessed every member of the race.” Brutal killings of blacks in the South were
on the rise, and they were going unpunished by the law.

“Betty,” Ida said to the tearful widow, “I’ll never forget the talks Thomas and I had when he delivered
mail to the Free Speech every day. He believed that we should defend the cause of right and fight wrong
wherever we saw it.”

Ida fought injustice against blacks in the best way she knew how—with her pen. The first article she’d
ever published had been about her incident with the railroad. Subsequent stories dealt with education
and religion. She was now about to tackle the biggest issue of her career.

[10]

[15]

1. referring to the historical abolishment of slavery and freeing of slaves following the Civil War
2. the separation of races, classes, or ethnic groups
3. not according or consistent with the constitution; what is or is not deemed constitutional is dependent on the

judgement of a certain group (i.e. the Supreme Court)
4. Discrimination (noun): the unjust or unfair treatment of people based upon race, gender, religion, age, etc.

2



The Free Speech published Ida’s editorial. It said in part:

The city of Memphis has demonstrated that neither character nor standing avails the
Negro if he dares to protect himself against the white man or become his rival.... There is
therefore only one thing left that we can do; save our money and leave a town which will
neither protect our lives and property, nor give us a fair trial in the courts, but takes us
out and murders us in cold blood when accused by white persons.

After Betty Moss gave birth to a son, Thomas Moss Jr., the widow moved her family to Indiana. Many
other black citizens were packing up and leaving Memphis as well. This exodus got the attention of the
white businessmen and city officials. They were losing labor and the money of the black people. The
daily papers printed editorials urging black citizens to stay. Ida countered with her own articles
describing the new lives people were making for themselves in Oklahoma Territory.

Those who remained in Memphis boycotted the newly opened streetcar line. Two officials from the
City Railway Company came to the Free Speech office and asked Ida to tell her people to ride the
streetcars again. In her next article for the Free Speech, she told her readers to keep up the boycott.

Ida was trying to decide where she herself wanted to go. A few years before, she had met T. Thomas
Fortune, a New York newspaper editor, at a press convention. Fortune wrote Ida and asked her to
come look at New York City before she decided where to settle down. Ida had already planned to
attend an African Methodist Episcopal conference in Philadelphia. From there she took a train east to
visit New York.

Fortune met her at the train station. “Well, I’ve been trying for a long time to get you to New York,” he
said, “but now that you are here, I’m afraid you’ll have to stay.”

Ida said, “I don’t understand what you mean.”

“That ruckus you kicked up in Memphis. When I heard about it, I knew it had to be you because it
sounded so like you.”

Ida was totally bewildered. “What are you talking about?”

“Haven’t you seen the morning newspaper?” Fortune asked.

“No.”

He handed her a copy of the New York Sun.

A group of Memphis citizens had stormed the offices of the Free Speech during the night. They had
destroyed all the equipment and run Ida’s business partner, J. L. Fleming, out of town. They left a note
among the ruins: anybody who tried to publish the paper again would be punished by death.

Alarmed, Ida sent a telegram to her lawyer to find out if her partner was safe. Friends sent letters and
telegrams back to her. Fleming had escaped Memphis unharmed. Her friends begged her not to
return, since white men with guns were watching the train stations and her house. They had orders to
kill her on sight.

[20]

[25]

[30]

3



“The Story of Ida B. Wells”, © 1999, Shannon Moreau. Reprinted with permission, all rights reserved.

Ida B. Wells never went home. She stayed on in New York, then moved to Chicago where she married
Ferdinand Barnett, a lawyer and journalist. Ida devoted the rest of her life to investigating, reporting,
and lecturing on the growing numbers of lynchings5 of black citizens. She toured England twice and
became famous in America and England for her anti-lynching crusade.

Her speeches raised the consciousness of the nation. Condemnation from the North as well as England
forced Southerners first to justify lynching, then publicly to deplore it. Between 1893 and 1898, several
Southern states passed anti-lynching laws.

The day that Ida B. Wells heard the terrible news about her friend Thomas Moss was a day that
changed her life forever. Experience had taught her strength and courage. She needed both for her
tireless and fearless work, telling the nation about crimes against black citizens and asking U.S. Courts
to punish the perpetrators. Change came slowly. It wasn’t until decades after her death in 1931 that
lynchings of black people almost completely stopped. In 1942 a Gallup poll showed that a majority of
Americans favored making lynching a federal crime. Ida launched the movement that changed public
sentiment and led to the time when the atrocities would end. Personal tragedy inspired Ida B. Wells to
work heroically to bring about justice for her people.

5. an informal public execution, usually by a mob and often by hanging, in order to punish an accused person or to
intimidate a minority group

4



Text-Dependent Questions
Directions: For the following questions, choose the best answer or respond in complete sentences.

1. PART A: Which of the following statements best describes a central idea of the text?
A. Ida B. Wells was an amazing journalist and should be better appreciated.
B. Escaping a problem doesn’t solve it, even if it keeps you safe.
C. Post-Civil War United States, especially in the South, was an unjust place for

former slaves.
D. Ida B. Wells faced discrimination and, spurred by tragedy, spoke out against it.

2. PART B: Cite a piece of evidence from the text that supports the answer to Part A.

3. How does the train scene contribute to the author’s explanation of Ida B. Wells’ lifetime?
A. The scene illustrates the unfair treatment and hostility people of color faced and

against which Ida B. Wells fought.
B. The scene serves as the last straw, motivating Ida B. Wells to speak out against

injustice.
C. The scene on the train illustrates the heightening tensions between blacks and

whites during Wells’ life.
D. The scene on the train provides an example of the daily injustice of segregation

in transportation, which, according to the text, was just starting at this time in
Wells’ life.

4. PART A: What does the term "exodus" most closely mean as used in paragraph 20?
A. Freedom (from enslavement)
B. Mass movement or immigration
C. Decrease in money or income
D. A story of a long, departing journey

5. PART B: Which of the following quotes best supports the answer to Part A?
A. “the widow moved her family to Indiana”
B. “Many other black citizens were packing up and leaving”
C. “losing labor and the money of the black people”
D. “the new lives people were making for themselves”

5



6. Although this text is non-fiction, much of it is told like a story. What is the author’s most
likely purpose for writing the text in this way?

6



Discussion Questions
Directions: Brainstorm your answers to the following questions in the space provided. Be prepared to
share your original ideas in a class discussion.

1. In the context of this passage, what are the effects of prejudice? Cite evidence from this
text, your own experience, and other literature, art, or history in your answer.

2. In the context of this passage, how has America changed over time? Cite evidence from this
text, your own experience, and other literature, art, or history in your answer.

3. In the context of this passage, how do people create change? Cite evidence from this text,
your own experience, and other literature, art, or history in your answer.

4. In the context of this article, what makes a hero? Cite evidence from this text, your own
experience, and other literature, art, or history in your answer.

7



Name: Class:

"Saturday Sunrise" by Rachel Kramer is licensed under CC BY 2.0.

Sonnet by James Weldon Johnson is in the public domain.

Sonnet
By James Weldon Johnson

1893

James Weldon Johnson (1871-1938) was an American writer and civil rights activist. Johnson served a vital
role in the National Association for the Advancement of Colored People (NAACP). The following poem by
Johnson is a sonnet, which consists of fourteen rhyming lines. As you read, take notes on how the speaker's
uses imagery in the poem.

My heart be brave, and do not falter1 so,
Nor utter more that deep, despairing wail.
Thy way is very dark and drear I know,
But do not let thy strength and courage fail;
For certain as the raven-winged night
Is followed by the bright and blushing morn,
Thy coming morrow will be clear and bright;
’Tis darkest when the night is furthest worn.
Look up, and out, beyond, surrounding clouds,
And do not in thine own gross darkness grope,2

Rise up, and casting off thy hind’ring shrouds,3

Cling thou to this, and ever inspiring hope:
Tho’ thick the battle and tho’ fierce the fight,
There is a power making for the right.

[1]

[5]

[10]

1. Falter (verb): to start to lose strength; to hesitate
2. Grope (verb): to feel about blindly
3. Shroud (noun): a length of cloth

1

https://www.flickr.com/photos/rkramer62/15877419359


[RL.2]

[RL.1]

[RL.4]

[RL.4]

Text-Dependent Questions
Directions: For the following questions, choose the best answer or respond in complete sentences.

1. PART A: Which of the following best describes a theme of the poem?
A. Tragedy and adversity builds character by testing people’s patience.
B. Resiliency and hope will help people get through even the toughest of times.
C. The experience of fighting and war should teach everyone the importance of

peace.
D. Life should be spent celebrating rather than mourning, because adversity is

temporary.

2. PART B: Which of the following quotes best supports the answer to Part A?
A. “My heart be brave, and do not falter so, / Nor utter more that deep, despairing

wail.” (Lines 1-2)
B. “Look up, and out, beyond, surrounding clouds, / And do not in thine own gross

darkness grope” (Lines 9-10)
C. “Rise up, and casting off thy hind’ring shrouds” (Line 11)
D. “Tho’ thick the battle and tho’ fierce the fight, / There is a power making for the

right.” (Lines 13-14)

3. How does the word choice in the poem contribute to its tone?
A. The poem uses phrases such as “bright and blushing morn,” suggesting that the

speaker is excited for what will happen in the future, contributing to a gleeful
tone.

B. The poem uses words such as “despairing” and “drear,” revealing that the
speaker is upset about the current situation, conveying a pessimistic tone.

C. The poem uses phrases such as “my heart,” implying that the speaker is
addressing a loved one, contributing to a affectionate tone.

D. The poem uses phrases such as “rise up” and “fierce the fight,” suggesting the
speaker feels inspired to act, contributing to an impassioned tone.

4. How does the poem's use of imagery develop the theme of the poem? Cite evidence
from the text in your answer.

2



[RL.5]5. How does the structure of the poem contribute to its meaning? Cite evidence from
the text in your answer.

3



Discussion Questions
Directions: Brainstorm your answers to the following questions in the space provided. Be prepared to
share your original ideas in a class discussion.

1. Why do you think the speaker cautions the reader not to “grope” in their own “darkness”?
What does this mean?

2. In the context of this poem, how does a person overcome adversity? Cite evidence from this
text, your own experience, and other literature, art, or history in your answer.

3. In the context of this poem, what does it mean to be brave? Cite evidence from this text,
your own experience, and other literature, art, or history in your answer.

4



Name: Class: Date:

Pairing Questions for "The Story of Ida B. Wells" and
"Sonnet"

Directions: After reading the texts, choose the best answer for the multiple-choice questions below and respond to
the writing questions in complete sentences.

A. Fighting for a moral cause empowers people to act bravely in the face of
threats.

B. Setbacks are a normal part of life and can be overcome with hard work.
C. Justice will prevail.
D. It is important to speak up for what one believes in.

1. Which statement best identifies a similar central idea in both “The Story of Ida B. Wells” and
“Sonnet”? [RI.2, RL.2]

2. What motivates the speaker in “Sonnet” and Ida B. Wells to act heroically? [RI.9, RL.9]

1



 7th Grade Week 3 Writing: Narrative Skills Activities: 
Middle School: Skill: Use Sensory Language 

Directions: Read the prompt below, and then read and analyze the 7th grade student sample 
narrative writing. Use the provided graphic organizer to analyze the use of sensory language, 
figurative language, and word choice in the sample writing. Next, plan your own descriptive 
paragraph using the prompting from the graphic organizer to brainstorm. Finally, write your 
own descriptive paragraph.   



4/1/2020 Student Sample: Grade 7

https://app.getwritable.com/Prompt/Reading?readingId=5b300801-4f03-477e-ac33-1069f9073f69&mode=Preview&embedded=false 1/3

Student Sample: Grade 7

In this narrative Student Sample, the writer tells the story of a girl and her family caught in the days 
of the Dust Bowl. In the 1930s, severe dust storms swept through the American prairies.

Dust Storm
         My family thought our lives were absolutely perfect. My twelve year 

old mind thought so too, until our Sunday paper arrived. I heard the clunk of the 
mail slot, and sprinted to get the first peek of the paper. People on the first page 
were being interviewed by frantic news reporters, wanting to know reasons for 
our year long hot weather. I thought they were crazy, until they were right.



4/1/2020 Student Sample: Grade 7

https://app.getwritable.com/Prompt/Reading?readingId=5b300801-4f03-477e-ac33-1069f9073f69&mode=Preview&embedded=false 2/3

         Days went by, and the hot temperatures got worse. Hot baths were 

long gone, replaced with iced cold water. We ate all the cold foods we could eat, 
no more ovens or fires, if you were rich enough. Our family had a fire, and a pan. 
We stopped doing that yesterday. I slipped out of my thoughts as my younger 
sister, Leesh, yelled out names. "Mom! Dad! Mary! Come see this!"
         The yell was far distance, followed by a scream so high pitched, I 
sprinted outside, into the woods to find Leesh. Mom and Dad followed, pale with 
panic and worry. I smelled my own blood, from all the thorns in our woods. I felt 
the trickling on my legs, my bare legs, and arms, lucky my sundress hasn't yet 
ripped. "Leesh! Leesh - where are you?" I saw our fallen treehouse, and something 
a little beyond the trees.

 



4/1/2020 Student Sample: Grade 7

https://app.getwritable.com/Prompt/Reading?readingId=5b300801-4f03-477e-ac33-1069f9073f69&mode=Preview&embedded=false 3/3

         "Mom, Dad, get Leesh down. I think I see something beyond the 

trees!" They opened their mouths to say something, but they were lost for words, 
as I ran. Tree branches, sticks, thorn bushes, and stumps were my obstacles. I 
noticed the animals all ran the opposite way, with fear and shock in their faces 
and eyes. I got to the end, staring in shock at the terrifying sight in front of me.

Over the hills, rather than sun and clouds, I saw it. A big, pitch black cloud, 
thousands and thousands of feet tall, making any tree look like action figures. It 
moved with the wind blowing its way towards me. It came up the last hill, the one 
I stood on. The dust cloud swallowed me, and it whipped me in the face, stinging 
me like needles piercing every inch of my helpless body. I still sprinted, as fast as 
my legs could take me, swallowing the dust in my mouth, nose, and burning eyes. I 
wheezed, coughed, and barely breathed. I felt myself suffocating, remembering 
my name, will myself I would make it. You can do this Mary, you can get out of 
this. I opened my mouth to scream, instead filling myself with gallons of dust in 
my throat and lungs. I realized I was finally back in the woods, almost reaching my 
terrified family. I took a huge rock, and wrote with saliva and dust. My vision 
blurred and I tripped over tree branches, rocks, and anything in my way. I 
tumbled over my head, crashing on the ground. I felt myself suffocate before my 
head hit the rock, never seeing light or dust, as my body shut down.



4/1/2020 Graphic Organizer

https://app.getwritable.com/Prompt/Template?PromptId=d3665506-2786-46b4-a7fd-d17c060dabee&index=0 1/2

Analyze the Student Sample
Use this chart to analyze the language in the Student Sample.

Sensory Language: Sensory
language is based on the five
senses: sight, smell, sound,
taste, and touch.

What sensory language can you find in the text?

Figurative Language:
Figurative language includes
metaphor and
personification.

What figurative language can you find in the text?

Word Choice: Precise
language gives you an exact
idea of what the writer
means. It is specific rather
than vague.

What are some examples of precise word choice in the text that describe the
event or experience?

Plan Your Descriptive Paragraph
Use the chart below to plan your Descriptive Paragraph. When you are finished, use your answers to help you
write.

Prewriting: Choose your
topic.

What weather event or natural disaster will you write about?

Sensory Language: Write
some sensory details here.

What did it look, sound, taste, feel, or smell like?

Figurative Language: Write
a metaphor comparing what
you are describing with
something else.

Use personification to
describe the event, giving it
human qualities.

What figurative language can you use to describe the experience?



4/1/2020 Graphic Organizer

https://app.getwritable.com/Prompt/Template?PromptId=d3665506-2786-46b4-a7fd-d17c060dabee&index=0 2/2

Other Precise Words and
Phrases You may wish to
describe how the event
started, how long it lasted,
and how big or strong the
impact was. Be specific.

What else do you want readers to know about your topic?
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Name LESSON 11.3

Reteach

Derive and Apply a Formula for the Volume  
of a Right Prism
The volume of a three-
dimensional figure is the amount 
of space it takes up. Volume is 
measured in cubic units.

The volume of a prism is the area 
of its base times its height.

Find the volume of the prism.

A.	Find the area of the base.

The shape of the base is a triangle. The area of the base is 
B = ​​ 1 __ 2 ​​bh; B = ​​ 1 __ 2 ​​ • 6 • 3 = 9 in2.

B.	 Multiply the area of the base by the height.

9 • 5 = 45 in3

Find the volume of each prism.

1.	



2.	



Volume = area of base • height 
V = B • h

V = (3 • 2) • 3 = 18 units3

The volume of the prism is 45 in3.

3.	



4.	
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4 cm

A = 42 cm2

5 in.

9 in.

12 in.

Name LESSON 11.4

Additional  
Practice

Solve Multi-Step Problems with Surface Area  
and Volume

1.	 A regular hexagonal prism has a surface area of 444 square 
centimeters. The base of the prism measures 42 square 
centimeters

A.	 What is the height of the prism?

B.	 What is the volume of the prism?

2.	 Michael draws a scale model of a shed  
for his engineering class. It is made from a 
triangular prism on top of a rectangular prism. 
The volume of the shed is 966 cubic inches. The 
congruent sides of the triangle are 7.8 inches. 

A.	 What is the depth of the shed?

B.	 What is the surface area of the shed? 

Explain how you found your answer.

3.	 A prism with a rectangular base has base edge lengths of 6 inches and  
9 inches and a height of 15 inches.

A.	 What is the surface area of the prism?

B.	 What is the volume of the prism?

4.	 A cube has a surface area of 181.5 square meters. Find the volume of  
the cube.
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3 cm

7 cm

Name LESSON 11.4

Reteach

Solve Multi-Step Problems with Surface  
Area and Volume
You can solve multi-step problems involving surface area and volume by 
deriving the values of the variables in one equation to use in the other.

The volume of the rectangular prism shown is 126 cm3. What 
is the surface area of the figure?

A.	Use the volume formula for a rectangular prism to find the 
unknown length of the rectangular prism.

V = lwh; 126 = l • 3 • 7; 126 = 21l; ​​ 126 ____ 21 ​​ = ​​ 21ℓ ____ 21 ​​; l = 6

B.	 Find the surface area of the figure.

2 bases — 2 × ​​(6 × 3)​​ = 36 cm2

2 sides — 2 × ​​(3 × 7)​​ = 42 cm2

front and back — 2 × (6 × 7) = 84 cm2

36 + 42 + 84 = 162 cm2

1.	 An ice cube tray holds 12 ice cubes. If the total volume of the ice in the 
tray is 12 in3, what is the total surface area of the ice cubes?

2.	 A rectangle prism with a length of 12.5 cm and a width of 7.5 cm has a 
volume of 937.50 cm3. What is the height of the rectangular prism?

3.	 A shipping crate has a volume of 96 ft3 and holds 12 cube-shaped boxes. 
What is the surface area of one of the boxes?

4.	 A triangular prism has a triangular base with dimensions of 3” by 4” by 5” 
and a volume of 210 in3. What is the surface area of the triangular prism?

 

The surface area of the rectangular prism is 162 cm2.
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Volume of Pyramids 
cK-12 Review Problems 
 
To find the volume of the pyramid, take the area of the base, B and multiply it times the 
height and then multiply it by 1

3
. Here is the formula for finding the volume of a pyramid. 

 
V=

1

3
Bh 

 
One thing to keep in mind is that pyramids can be tricky because they can have many different 
bases.  B in the formula means that you need to find the area of the base. 

If the base is a square, you will need to use the formula for area of a square, B=𝑠2.  If the base 

is a rectangle, the area of the base is B=lw. If the base is a triangle, use the formula B=
1

2
bh.  

Making sure that you have the correct formula is essential in your work with pyramids. 

 

 

Find the volume of each of the following pyramids. 

 

1. A square pyramid with a base of 6 ft and a height of 9 ft. 
 
 
 
 

2. A square pyramid with a base of 8 m and a height of 10 m. 
 
 
 
 

3. A square pyramid with a base of 11 in and a height of 13 in. 
 
 
 
 

4. A square pyramid with a base of 9 ft and a height of 14 ft. 
 
 
 
 

5. A square pyramid with a base of 4.5 in and a height of 5 inches. 
 
 



6. A rectangular pyramid with a base length of 4 in, a base width of 3 in and a 
height of 5 in. 

 
 
 
 

7. A rectangular pyramid with a base length of 5 ft, a base width of 4 ft and a height 
of 6 ft. 

 
 
 
 

8. A rectangular pyramid with a base length of 7 m, a base width of 4 m and a 
height of 9 m. 

 
 
 
 

9. A triangular pyramid with a base length of 5 in and a base height of 4 inches with 
a pyramid height of 6 inches. 

 
 
 
 

10. A triangular pyramid with a base length of 8 ft and a base height of 7 ft with a 
pyramid height of 9 ft. 

 
 
 
 

11. A square pyramid with a base of 8 feet and height of 4 feet. 
 
 
 
 

12. A rectangular pyramid with a length of 5 inches, a width of 4 inches and a height 
of 6 inches. 

 
 
 
 

13. A square pyramid with a base of 3.5 feet and a height of 6.5 feet. 
 
 
 
 



Volume of Triangular Prisms 

Review Problems from cK-12 

You still use the formula V=Bh. However, this time the base of the prism is a triangle, not a rectangle. 

Therefore, you need to use the area formula for a triangle to find the area of the base,  B. Then you can 

multiply this amount by the height of the rectangle to find the volume of the triangular prism. Use the 

formula for the area of a triangle which is 
1

2
bh.  Remember, you use the height and base measurements 

for the triangular face, not the height, H, measurement for the whole prism which is the length of the 

rectangle. You need to find the area of one of the triangular bases, and then you can take that 

measurement and multiply it with the height of the entire prism. 

V = BH  B = 
1

2
bh 

Find the volume of each triangular prism. Remember that h means the height of the triangular base 

and H means the height of the whole prism. 

1. b=6 in, h=4 in, H=5 in 

2. b=7 in, h=5 in, H=9 in 

3. b=10 m, h=8 m, H=9 m 

4. b=12 m, h=10 m, H=13 m 

5. b=8 cm, h=6 cm, H=9 cm 

6. b=9 cm, h=7 cm, H=8 cm 

7. b=5.5 mm, h=4 mm, H=4 mm 

8. b=11 cm, h=9 cm, H=8 cm 

9. b=20 ft, h=17 ft, H=19 ft. 

10. b=20 ft, h=18 ft, H=15 ft. 

11. b=18 ft, h=16 ft, H=17 ft. 

12. b=24 ft, h=21 ft, H=19 ft. 

13. b=24.5 ft, h=18 ft, H=16 ft. 

14. b=99 ft, h=80 ft, H=75 ft. 

15. b=100 ft, h=80 ft, H=110 ft. 
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Ecology and Energy Transfer 
Choose Your Meal: Energy Transfer 
Complete the activities to show what you’ve learned about energy transfer. 

1. Each day choose one item from each section of the menu.  

2. You may be asked to submit or present your results to your teacher when you return to school. 

{complete on Monday} Appetizers  

_____ Guess the Consumer   Make a game in which you identify types of consumers. On index cards, 
draw pictures of consumers. On the backs of the cards, list things the organisms eat. Ask a family 
member to identify each consumer. If your family member needs help, read the animal's diet from the 
card. 

_____ Local Food Webs   Think about one local area. Make a diagram of the food web in this area. 
Identify each of the organisms as a producer, consumer, or decomposer. 

_____ Promoting Producers   Make a commercial in which you promote producers. Explain how 
producers make their own food and get energy. Also explain why producers are vital to their 
ecosystems. Give three examples of producers. 

{complete on Tuesday} Main Dish 

_____ A Link in the Chain   Choose one food that you eat, and draw a food chain that shows how you 
receive energy from that food. 

{complete on Wednesday} Side Dishes 

_____ How Will It Change?  Find an image of a food web that includes an endangered species. Cross 
out the endangered species and consider how the food web would change without that organism. 

_____ Defending Decomposers   Imagine that you are a decomposer. You believe that decomposers 
do not get enough respect for what they do in ecosystems. Write a persuasive speech in which you 
describe decomposers’ roles and the reasons that they are important in their ecosystems. 

{complete on Thursday} Desserts  

_____ Concentrating on Consumers   Think about three types of consumers. Describe each 
animal’s diet and how they get energy. 

_____ A Producer’s Blog   You are a producer. Write a blog entry explaining how you make your own 
food and the role you play in food chains and webs. 
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Energy and Matter in Ecosystems 
 

Take Your Pick: Energy and Matter Add Up 
 
Take your pick from these activities to show what you have learned about the flow of matter and 
energy in ecosystems. 
 
1.  Choose items below for a total of 10 points.  
2.  Be prepared to present your results to your class when you return to school. 
 
 
Write About It: 2 Points 
 
_____Poem of Flow Pick one ecosystem or situation involving living things and write a poem that 
describes the flow of matter and energy through the ecosystem. 
_____Quiz Write a quiz on the concepts that relate to the cycles of matter. Be sure to include 
questions on the water cycle, the nitrogen cycle, and the carbon cycle. Use a variety of question 
formats, such as multiple choice, fill-ins, matching, short answers, etc. 
_____Carbon Cycle Brochure Write a brochure that describes how carbon cycles through both living 
and nonliving things. Be sure to include all four main processes (photosynthesis, cellular respiration, 
combustion, and decomposition). 
 
 
Draw About It: 5 Points 
 
_____Conservation Comic Strip Design a comic strip about the conservation of matter and energy. 
The characters might be the sun, carbon atom, oxygen atom, and any plants and animals you’d like 
to include. The basic message of the comic should focus on how matter or energy is always 
conserved. 
_____Pyramid Poster Choose an organism found somewhere on Earth and construct an energy 
pyramid that includes it. Present your energy pyramid on a poster. 
_____Water Cycle Diagram Draw a diagram using colored arrows and labels to show how water 
cycles through an ecosystem. Include precipitation, evaporation, transpiration, and condensation in  
your diagram. 
 
 
Speak About It: 8 Points 
 
_____Flash News Report Write out and present a news report on an ecosystem that needs more 
matter and/or energy. Be sure to explain why the ecosystem is short on matter and/or energy, what is 
happening now, and what will happen if it does not get it. 
_____Matter and Energy Skit Plan and perform a mini skit of how energy from the sun ends up as 
energy in an animal (insects, birds, reptiles, fish, humans, etc.) that is doing something. 



The	2010	census	asked	the	following	ten	ques7ons:	

1.How many people were living or staying in this house, apartment, or 
mobile home on April 1, 2010?

2.Were there any additional people staying here April 1, 2010 that you 
did not include in Question 1?

3.Is this house, apartment, or mobile home: owned with mortgage, 
owned without mortgage, rented, occupied without rent?

4.What is your telephone number?

5.Please provide information for each person living here. Start with a 
person here who owns or rents this house, apartment, or mobile 
home. If the owner or renter lives somewhere else, start with any 
adult living here. This will be Person 1. What is Person 1's name?

6.What is Person 1's sex?

7.What is Person 1's age and Date of Birth?

8.Is Person 1 of Hispanic, Latino, or Spanish origin?

9.What is Person 1's race?

10.Does Person 1 sometimes live or stay somewhere else?



Persons 7 – 12
If you didn’t have room to list everyone who
lives in this house or apartment, please list the
others below. You may be contacted by the
Census Bureau for the same information about
these people.

Person 7 — Last Name

First Name MI

Person 8 — Last Name

Person 9 — Last Name

Person 10 — Last Name

The Census Bureau estimates that, for the
average household, this form will take about 
10 minutes to complete, including the time for
reviewing the instructions and answers.
Comments about the estimate should be directed
to the Associate Director for Finance and
Administration, Attn: Paperwork Reduction Project
0607-0856, Room 3104, Federal Building 3,
Bureau of the Census, Washington, DC 20233.

Respondents are not required to respond to any
information collection unless it displays a valid
approval number from the Office of Management
and Budget.

Thank you for

completing your official

U.S. Census 2000 form.

Person 11 — Last Name

Person 12 — Last Name

FOR OFFICE USE ONLY

A. JIC1 B. JIC2 C. JIC3
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First Name MI

First Name MI

First Name MI

First Name MI

First Name MI

Please answer the following questions for each
person living in this house, apartment, or mobile
home. Start with the name of one of the people
living here who owns, is buying, or rents this
house, apartment, or mobile home. If there is no
such person, start with any adult living or staying
here. We will refer to this person as Person 1.

What is this person’s name? Print name below.

Last Name

First Name MI

3.

What is Person 1’s telephone number? We may call
this person if we don’t understand an answer.

4.

What is Person 1’s sex? Mark  ONE box.5.

Male Female

What is Person 1’s age and what is Person 1’s date of birth?6.

NOTE: Please answer BOTH Questions 7 and 8.

Is Person 1 Spanish/Hispanic/Latino? Mark  the "No"
box if not Spanish/Hispanic /Latino.

7.

No, not Spanish /Hispanic /Latino
Yes, Mexican, Mexican Am., Chicano

Yes, Puerto Rican
Yes, Cuban

Yes, other Spanish /Hispanic /Latino — Print group.

What is Person 1’s race? Mark  one or more races to
indicate what this person considers himself/herself to be.

8.

White
Black, African Am., or Negro
American Indian or Alaska Native — Print name of enrolled or principal tribe.

Some other race — Print race.

Age on April 1, 2000

Month Day Year of birth

Japanese
Korean
Vietnamese

Native Hawaiian
Guamanian or Chamorro
Samoan
Other Pacific Islander — Print race.

➔

➔

Asian Indian
Chinese
Filipino
Other Asian — Print race.

If more people live here, continue with Person 2.

Area Code + Number

– –

OMB No. 0607-0856: Approval Expires 12/31/2000

DC
This is the official form for all the people at this address. It is quick and
easy, and your answers are protected by law. Complete the Census and
help your community get what it needs — today and in the future!

Is this house, apartment, or mobile home —
Mark  ONE box.

Owned by you or someone in this household with a
mortgage or loan?
Owned by you or someone in this household free and
clear (without a mortgage or loan)?
Rented for cash rent?
Occupied without payment of cash rent?

2.

How many people were living or staying in this
house, apartment, or mobile home on April 1, 2000?

1.

U.S. Department of Commerce • Bureau of the Census

Number of people

INCLUDE in this number:
• foster children, roomers, or housemates
• people staying here on April 1, 2000 who have

no other permanent place to stay
• people living here most of the time while working,

even if they have another place to live

DO NOT INCLUDE in this number:
• college students living away while attending college
• people in a correctional facility, nursing home, or

mental hospital on April 1, 2000
• Armed Forces personnel living somewhere else
• people who live or stay at another place most

of the time

Start Here Please use a 
black or blue pen.

D. JIC4

If you need help completing this form, call 1-800-XXX-XXXX between 
8:00 a.m. and 9:00 p.m., 7 days a week. The telephone call is free.

TDD — Telephone display device for the hearing impaired. Call 1-800-XXX-XXXX
between 8:00 a.m. and 9:00 p.m., 7 days a week. The telephone call is free.

NECESITA AYUDA? Si usted necesita ayuda para completar este cuestionario
llame al 1-800-XXX-XXXX entre las 8:00 a.m. y las 9:00 p.m., 7 días a la semana.
La llamada telefónica es gratis.

¿

Print numbers in boxes.

✗

✗

✗

✗

Form D-61A

The "Informational Copy" shows
the content of the United States
Census 2000 "short" form
questionnaire. Each household will
receive either a short form
(100-percent questions) or a long
form (100-percent and sample
questions). The short form
questionnaire contains 6 population
questions and 1 housing question.
On average, about 5 in every 
6 households will receive the short
form. The content of the forms
resulted from reviewing the 1990
census data, consulting with federal
and non-federal data users, and
conducting tests. 

For additional information about
Census 2000, visit our website at
www.census.gov or write to the
Director, Bureau of the Census,
Washington, DC 20233.
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PLEASE DO NOT FILL OUT THIS FORM.
This is not an official census form. It is for informational purposes only.



➔ If more people live here, list their names on the
back of this page in the spaces provided.

➔ If more people live here, continue with Person 6.

Person 2

NOTE: Please answer BOTH Questions 5 and 6.

Is this person Spanish/Hispanic/Latino? Mark  the
"No" box if not Spanish/Hispanic /Latino.

5.

Yes, Puerto Rican
Yes, Cuban

What is this person’s race? Mark  one or more races to
indicate what this person considers himself/herself to be.

6.

White
Black, African Am., or Negro
American Indian or Alaska Native — Print name of enrolled or principal tribe.

Some other race — Print race.

Japanese
Korean
Vietnamese

Native Hawaiian
Guamanian or Chamorro
Samoan
Other Pacific Islander — Print race.

➔

➔

Asian Indian
Chinese
Filipino
Other Asian — Print race.

If more people live here, continue with Person 4. ➔ If more people live here, continue with Person 5.

What is Person 2’s name? Print name below.
Last Name

First Name MI

1.

2.
Husband/wife
Natural-born son/daughter
Adopted son/daughter
Stepson/stepdaughter
Brother/sister
Father/mother
Grandchild
Parent-in-law

Roomer, boarder
Housemate, roommate
Unmarried partner
Foster child
Other nonrelative

If NOT RELATED to Person 1:

What is this person’s sex? Mark  ONE box.3.

Male Female

What is this person’s age and what is this person’s date
of birth? Print numbers in boxes.

4.

NOTE: Please answer BOTH Questions 5 and 6.

Is this person Spanish/Hispanic/Latino? Mark  the
"No" box if not Spanish/Hispanic /Latino.

5.

No, not Spanish /Hispanic /Latino
Yes, Mexican, Mexican Am., Chicano
Yes, other Spanish /Hispanic /Latino — Print group.

What is this person’s race? Mark  one or more races to
indicate what this person considers himself/herself to be.

6.

White
Black, African Am., or Negro
American Indian or Alaska Native — Print name of enrolled or principal tribe.

Some other race — Print race.

Age on April 1, 2000 Month Day Year of birth

Japanese
Korean
Vietnamese

Native Hawaiian
Guamanian or Chamorro
Samoan
Other Pacific Islander — Print race.

Other relative — Print
exact relationship.

➔

➔

Asian Indian
Chinese
Filipino
Other Asian — Print race.

If more people live here, continue with Person 3.

Form D-61A

Your answers are important!

Every person in the Census counts.

Census information helps your
community get financial

assistance for roads, hospitals,
schools, and more.

Information about children helps
your community plan for child

care, education, and recreation.

Knowing about age, race, and
sex helps your community

better meet the needs of
everyone.

Your answers help
your community plan

for the future.

How is this person related to Person 1? Mark  ONE box.

Person 3
What is Person 3’s name? Print name below.
Last Name

First Name MI

1.

2.
Husband/wife
Natural-born son/daughter
Adopted son/daughter
Stepson/stepdaughter
Brother/sister
Father/mother
Grandchild
Parent-in-law

Roomer, boarder
Housemate, roommate
Unmarried partner
Foster child
Other nonrelative

If NOT RELATED to Person 1:

Male Female

What is this person’s age and what is this person’s date
of birth? Print numbers in boxes.

4.

Age on April 1, 2000 Month Day Year of birth

Other relative — Print
exact relationship.

How is this person related to Person 1? Mark  ONE box.

Person 4

NOTE: Please answer BOTH Questions 5 and 6.

Is this person Spanish/Hispanic/Latino? Mark  the
"No" box if not Spanish/Hispanic /Latino.

5.

Yes, Puerto Rican
Yes, Cuban

What is this person’s race? Mark  one or more races to
indicate what this person considers himself/herself to be.

6.

White
Black, African Am., or Negro
American Indian or Alaska Native — Print name of enrolled or principal tribe.

Some other race — Print race.

Japanese
Korean
Vietnamese

Native Hawaiian
Guamanian or Chamorro
Samoan
Other Pacific Islander — Print race.

➔

Asian Indian
Chinese
Filipino
Other Asian — Print race.

Person 5
What is Person 5’s name? Print name below.
Last Name

First Name MI

1.

2.
Husband/wife
Natural-born son/daughter
Adopted son/daughter
Stepson/stepdaughter
Brother/sister
Father/mother
Grandchild
Parent-in-law

Roomer, boarder
Housemate, roommate
Unmarried partner
Foster child
Other nonrelative

If NOT RELATED to Person 1:

Male Female

What is this person’s age and what is this person’s date
of birth? Print numbers in boxes.

4.

Age on April 1, 2000 Month Day Year of birth

Other relative — Print
exact relationship.

How is this person related to Person 1? Mark  ONE box.

NOTE: Please answer BOTH Questions 5 and 6.

Is this person Spanish/Hispanic/Latino? Mark  the
"No" box if not Spanish/Hispanic /Latino.

5.

Yes, Puerto Rican
Yes, Cuban

What is this person’s race? Mark  one or more races to
indicate what this person considers himself/herself to be.

6.

White
Black, African Am., or Negro
American Indian or Alaska Native — Print name of enrolled or principal tribe.

Some other race — Print race.

Japanese
Korean
Vietnamese

Native Hawaiian
Guamanian or Chamorro
Samoan
Other Pacific Islander — Print race.

➔

Asian Indian
Chinese
Filipino
Other Asian — Print race.

Person 6
What is Person 6’s name? Print name below.
Last Name

First Name MI

1.

2.
Husband/wife
Natural-born son/daughter
Adopted son/daughter
Stepson/stepdaughter
Brother/sister
Father/mother
Grandchild
Parent-in-law

Roomer, boarder
Housemate, roommate
Unmarried partner
Foster child
Other nonrelative

If NOT RELATED to Person 1:

Male Female

What is this person’s age and what is this person’s date
of birth? Print numbers in boxes.

4.

Age on April 1, 2000 Month Day Year of birth

Other relative — Print
exact relationship.

How is this person related to Person 1? Mark  ONE box.

NOTE: Please answer BOTH Questions 5 and 6.

Is this person Spanish/Hispanic/Latino? Mark  the
"No" box if not Spanish/Hispanic /Latino.

5.

Yes, Puerto Rican
Yes, Cuban

What is this person’s race? Mark  one or more races to
indicate what this person considers himself/herself to be.

6.

White
Black, African Am., or Negro
American Indian or Alaska Native — Print name of enrolled or principal tribe.

Some other race — Print race.

Japanese
Korean
Vietnamese

Native Hawaiian
Guamanian or Chamorro
Samoan
Other Pacific Islander — Print race.

➔

Asian Indian
Chinese
Filipino
Other Asian — Print race.

What is Person 4’s name? Print name below.
Last Name

First Name MI

1.

2.
Husband/wife
Natural-born son/daughter
Adopted son/daughter
Stepson/stepdaughter
Brother/sister
Father/mother
Grandchild
Parent-in-law

Roomer, boarder
Housemate, roommate
Unmarried partner
Foster child
Other nonrelative

If NOT RELATED to Person 1:

Male Female

What is this person’s age and what is this person’s date
of birth? Print numbers in boxes.

4.

Age on April 1, 2000 Month Day Year of birth

Other relative — Print
exact relationship.

How is this person related to Person 1? Mark  ONE box.

Please turn

to go to last

page.

✗ ✗

✗

✗

✗

✗

✗

✗

✗

✗

✗

✗ ✗

✗

✗

Son-in-law/daughter-in-lawSon-in-law/daughter-in-lawSon-in-law/daughter-in-law Son-in-law/daughter-in-law Son-in-law/daughter-in-law

No, not Spanish /Hispanic /Latino
Yes, Mexican, Mexican Am., Chicano
Yes, other Spanish /Hispanic /Latino — Print group.

No, not Spanish /Hispanic /Latino
Yes, Mexican, Mexican Am., Chicano
Yes, other Spanish /Hispanic /Latino — Print group.

No, not Spanish /Hispanic /Latino
Yes, Mexican, Mexican Am., Chicano
Yes, other Spanish /Hispanic /Latino — Print group.

No, not Spanish /Hispanic /Latino
Yes, Mexican, Mexican Am., Chicano
Yes, other Spanish /Hispanic /Latino — Print group.

Yes, Puerto Rican
Yes, Cuban

✗ What is this person’s sex? Mark  ONE box.3. ✗ What is this person’s sex? Mark  ONE box.3. ✗ What is this person’s sex? Mark  ONE box.3. ✗ What is this person’s sex? Mark  ONE box.3. ✗
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Start here
Use a blue or black pen.

Before you answer Question 1, count the people living in this
house, apartment, or mobile home using our guidelines.

• Count all people, including babies, who live and sleep here
most of the time.

1. How many people were living or staying in this house,
apartment, or mobile home on April 1, 2020?

Number of people =

The census must also include people without a permanent
place to live, so:

• If someone who does not have a permanent place to live is
staying here on April 1, 2020, count that person.

The Census Bureau also conducts counts in institutions and
other places, so:

• Do not count anyone living away from here, either at college
or in the Armed Forces.

• Do not count anyone in a nursing home, jail, prison, detention
facility, etc., on April 1, 2020.

• Leave these people off your questionnaire, even if they will
return to live here after they leave college, the nursing home,
the military, jail, etc. Otherwise, they may be counted twice.

FORM DI-Q1(E/S) (05-31-2019)

U.S. DEPARTMENT OF COMMERCE
Economics and Statistics Administration

U.S. CENSUS BUREAU

Para completar el cuestionario en español, dele la vuelta y complete el lado verde.

This is the official questionnaire for this address.
It is quick and easy to respond, and your answers are protected by law.

§,+!.¤

11100013

IJ

Were there any additional people staying here on April 1, 2020
that you did not include in Question 1?
Mark K all that apply.

2.

Children, related or unrelated, such as newborn babies, 
grandchildren, or foster children

Relatives, such as adult children, cousins, or in-laws

Nonrelatives, such as roommates or live-in babysitters

People staying here temporarily

No additional people

3. IJIs this house, apartment, or mobile home — Mark K ONE box.

Owned by you or someone in this household with a mortgage
or loan? Include home equity loans.

Owned by you or someone in this household free and clear
(without a mortgage or loan)?

Rented?

Occupied without payment of rent?

4. What is your telephone number?

Telephone Number

– –

We will only contact you if needed for official Census Bureau
business.

FOR
OFFICIAL

USE ONLY

• If no one lives and sleeps at this address most of the time, go
online at my2020census.gov or call the number on page 8.

OR go online at my2020census.gov to complete your 2020 Census questionnaire.

OMB No. 0607-1006: Approval Expires 11/30/2021
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2

IJWhat is Person 1’s sex? Mark K ONE box.

Male Female

6.

What is Person 1’s age and what is Person 1’s date of 
birth? For babies less than 1 year old, do not write the age in 
months. Write 0 as the age.

7.

Age on April 1, 2020 Month Day Year of birth
Print numbers in boxes.

Person 1

5. Please provide information for each person living here. If
there is someone living here who pays the rent or owns this
residence, start by listing him or her as Person 1. If the
owner or the person who pays the rent does not live here,
start by listing any adult living here as Person 1.

What is Person 1’s name? Print name below.

Last Name(s)

MIFirst Name

years

➜ If more people were counted in Question 1 on
the front page, continue with Person 2 on the
next page.

White – Print, for example, German, Irish, English, Italian, 
Lebanese, Egyptian, etc. C

9.
IJ

What is Person 1’s race? 
Mark K one or more boxes AND print origins.

Black or African Am. – Print, for example, African American, 
Jamaican, Haitian, Nigerian, Ethiopian, Somali, etc. C

American Indian or Alaska Native – Print name of enrolled or 
principal tribe(s), for example, Navajo Nation, Blackfeet Tribe, 
Mayan, Aztec, Native Village of Barrow Inupiat Traditional 
Government, Nome Eskimo Community, etc. C

NOTE: Please answer BOTH Question 8 about Hispanic
origin and Question 9 about race. For this census, Hispanic
origins are not races.

➜

8. Is Person 1 of Hispanic, Latino, or Spanish origin?

No, not of Hispanic, Latino, or Spanish origin

Yes, Mexican, Mexican Am., Chicano

Yes, Puerto Rican

Yes, Cuban

Yes, another Hispanic, Latino, or Spanish origin – Print, for 
example, Salvadoran, Dominican, Colombian, Guatemalan, 
Spaniard, Ecuadorian, etc. C

§,+!6¤

11100021

Some other race – Print race or origin. C

Chinese Vietnamese Native Hawaiian

Other Asian – 
Print, for example, 
Pakistani, Cambodian, 
Hmong, etc. C

Filipino Korean Samoan

Asian Indian Japanese Chamorro

Other Pacific Islander – 
Print, for example, 
Tongan, Fijian, 
Marshallese, etc. C
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Image 1. Andy Warhol was a leading figure in the American pop art movement of the 1950s. Photo from: Getty Images/Francois Lochon.

Andy Warhol was born to Ondrej and Ulja (Julia) Warhola. They were immigrants from 
Czechoslovakia. He grew up in a working-class neighborhood of Pittsburgh. As a child, he was 
smart. He was also creative. His mother encouraged his art. For example, she gave him his first 
camera when he was 9. As a boy, the future artist suffered from a nervous disorder. He often had 
to stay home from school. During these times, he listened to the radio and collected pictures of 
movie stars. He later said these early interests shaped his fascination with pop culture and 
celebrities. 

Early Training

He graduated from high school in 1945, at the age of 16. He then attended Carnegie Institute of 
Technology. Today, it's called Carnegie Mellon University. There he received training in graphic 
design. Graphic design uses images to communicate messages. Shortly after graduating, he moved 
to New York City. There, he found work as a commercial illustrator. He created art for magazines. 
He designed window displays for stores. He won awards for his commercial work.

Artists: Andy Warhol, pop art painter, director
and photographer
By TheArtStory.org, adapted by Newsela staff on 11.07.19



In the early 1950s, he changed his last name from Warhola to Warhol. He also set out to become a
serious artist. His paintings mixed art with popular culture. He exhibited them in places around
New York City. In 1956, his work appeared at the famed Museum of Modern Art. Art fans were
beginning to notice him.

Mature Period

Around 1960, Warhol entered a very productive
period. He concentrated on pop art. Pop art uses
images and ideas from popular culture. For example,
he used familiar advertisements and comic strips in
his paintings. In 1961, he started on his famous
"Campbell's Soup Cans" series. The paintings
themselves look like advertisements.

Warhol also tried his hand at silk-screening. This
process transfers an image onto a screen. A rubber
squeegee then spreads paint or ink across the screen.
Silk-screening let him perfectly repeat an image,
suggesting mass production, as in a factory. Often, he
would first put down a layer of color. He then added
the silk-screened image.

His first silk-screened paintings were of dollar bills.
He later used the process to present Coca-Cola
bottles, coffee can labels and cars. He then started
reproducing photographs using the same steps. Some
of the images were boring; others were shocking, such as car accidents. He was gaining more and
more recognition.

In 1964, Warhol moved to a new workplace. He called it "the Factory." There, he hired several
assistants who helped him produce his ideas. He now could create even more repeated images. He
wanted people to look at his work and ask: "What makes art art?" This idea had been introduced
by Marcel Duchamp, a French-American artist whom Warhol admired.

Warhol also had a lifelong fascination with Hollywood. He created colorful images of movie stars.
They included Marilyn Monroe and Elizabeth Taylor.

Warhol kept exploring different artistic media. He
began experimenting with film in 1963. He created
about 600 in all. They ranged in length from a few
minutes to 24 hours. Most starred his friends and
acquaintances. He called them the Warholstars. They
were an odd and unconventional mix of people who
hung out at the Factory. 

In 1968, one of Warhol's acquaintances tried to kill
him. Warhol was shot and nearly died. It marked the
end of the Factory period.



In the 1970s, Warhol created portraits of people from instant photographs. Many critics did not 
like his work. They accused him of selling out his talent for money. They wondered if his best days 
were gone. Warhol, though, saw financial success as a worthy goal.

Late Years And Death

In the late 1970s, Warhol returned to painting. He 
created works that were more abstract. The
"Oxidation Painting" series is one example. He made 
these paintings by urinating on a canvas. It was 
covered with copper paint. By the 1980s, critics were 
again praising him. New interest in his art was due in 
part from working together with younger artists. 

He began including religious subjects in his art. For 
example, he created more than 100 versions of "The 
Last Supper." It is a famous painting of Jesus and his 
disciples by Leonardo da Vinci. Warhol added logos of 
companies and popular products. The work combined 
the holy and worldly.

Andy Warhol died on February 22, 1987. He was 58. His memorial service was held in St. Patrick's
Cathedral in New York City. More than 2,000 people attended. He was buried in Pittsburgh.

The Legacy Of Andy Warhol

Andy Warhol was a founder of the pop art moment. His ideas and techniques made him an
important artist of his time. He challenged old ways of thinking about art.

He also created some of the most recognizable images ever made. His works played with popular
culture. They used new production processes. Often, the result was art that appealed to the general
public. His personal oddities and connections with celebrities made him famous as well. Being a
megastar of the art world was important to him.

The Warhol Foundation for the Advancement of the Visual Arts was formed after his death. In
1994, the Warhol Museum opened in Pittsburgh. It contains a large collection of his work.



Quiz

1 Read the selection from the introduction [paragraph 1].

During these times, he listened to the radio and collected pictures of movie stars. He later said
these early interests shaped his fascination with pop culture and celebrities.

What are "celebrities"?

(A) art schools

(B) art museums

(C) famous people

(D) famous paintings

2 Read the selection from the section "Early Training."

His paintings mixed art with popular culture. He exhibited them in places around New York City.
In 1956, his work appeared at the famed Museum of Modern Art.

Which word could replace "exhibited" WITHOUT changing the meaning of the selection?

(A) sold

(B) created

(C) changed

(D) displayed

3 Which selection explains when Warhol started making movies?

(A) In 1961, he started on his famous "Campbell's Soup Cans" series. The paintings themselves look like
advertisements.

(B) Warhol kept exploring different artistic media. He began experimenting with film in 1963.

(C) In the 1970s, Warhol created portraits of people from instant photographs. Many critics did not like his
work.

(D) In the late 1970s, Warhol returned to painting. He created works that were more abstract.

4 Read the paragraph from the section "Mature Period."

Warhol also tried his hand at silk-screening. This process transfers an image onto a screen. A
rubber squeegee then spreads paint or ink across the screen. Silk-screening let him perfectly
repeat an image, suggesting mass production, like in a factory. Often, he would first put down a
layer of color. He then added the silk-screened image.

Which question is answered in this paragraph?

(A) How does silk-screening work?

(B) Did the public like silk-screened paintings?

(C) When did Warhol start silk-screening?

(D) What is Warhol's most famous silk-screened painting?
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